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Foreword

Manu Park
Director, Nam June Paik Art Center

Nam June Paik Art Center publishes a book including all the education programs offered in 2014.
Since the Art Center opened its doors, it has given a wide range of education programs. But it is
the first time to publish this kind of archival source book since the Art Center started to run more

systematic and substantial programs under the title of School for the Paperless Society in 2012.

While the term 'Paperless Society' used by Nam June Paik reflects his vision to predict the future
digital society, the School for the Paperless Society by Nam June Paik Art Center is based on the
philosophy of 'Paideia’, the spirit of liberal humanistic education in the culture of ancient Greece,
especially in Athenes. It is an educational ideology grounded on the belief that knowledge, virtue
and a healthy body constituting as a whole is essential to the harmonious human life and those

individuals can form a sound civil society.

However, all the education programs offered by the Nam June Paik Art Center aims at 'learning
through play', which is more fun and promotes more participation than school education, whoever
the participants are - either younger audiences or regular adults. This is a school of conviviality
through art and culture in which people share their cultural asset with each other, not a place
controlled by the relations between educators and educatees who teach and learn knowledge
and experiences. As a result, all the participants in this education program sometimes planned,

practiced, presented the outcomes and shared each other's opinions and experiences.

| would like to thank all the participants, educators and instructors in our programs: Kumdarak
Saturday Cultural Schools, exhibition-related program during vacations for teenagers including
NJP Creative Summer, school-related education program during the school year such as career
exploration workshop, and the NJP Salon for adults. Lastly, | hope to express my gratitude to the
curator Yujean Rhee and the educator Mihyun Lee at the curatorial department of the Nam June

Paik Art Center for their efforts in producing and running the entire education programs.
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Overview

Art Education in the Era of Media:
at a Crossroads

Yujean Rhee
Curator, Nam June Paik Art Center

Nam June Paik Art Center has run an education program entitled School for the Paperless Society since
2012, inspired by Nam June Paik's report Expanded Education for the Paperless Society. In this report that
Paik wrote to the Rockefeller Foundation in 1968, he emphasized the change of education method in the
new paperless media world and discussed the method of operation as well as utilization of the education
program using the media through very concrete examples. Although Nam June Paik wrote this report more
than 40 years ago, his vision of teaching method utilizing the media is still valid.

Not only adults but children are exposed to the media screens with various sizes, and it is difficult for them
to escape from the media environments, wherever at home, school, and in society. Nam June Paik believed
that what children, who will be placed within the media environments, need is media literacy and the ability
to think and judge. He already broke the one-way passive relation with TV and made a two-way responsive
experimental TV by manipulating the interior structure of the television at the time. According to Paik, kids
will be able to get knowledge about physics and electronics as well, to break up their stereotypes through
transformation if they conduct a TV experiment at school as he did. He also stressed the importance of
learning great thinkers' thoughts to enhance our thinking. He argues that one should use every possible
information technique to convey the entire knowledge of great thinkers. He even considered creating a
video platform which gathers video sources of great thinkers to be used as textbook depending on the
individual interests and various videos including artistic activities, and making a distribution channel.

Paik also argued that it is necessary to accept diverse cultures and to communicate through the new
media without going directly to a certain place. Besides, he put an emphasis on activating these platforms
through the low distribution costs, beyond the problem of wealth inequality.

Nam June Paik Art Center has explored what the art education required for the paperless society is that
Nam June Paik dreamed of and how to apply it. Under the current education system focusing on the
college entrance exam, art education is gradually losing its place and is faced with paradoxical situations

that cultural organizations get to undertake some part of art education, which public education should

ojc|of Alche] ofl& WKO|2t=
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SEZE0LE ME{OI A= 50| Bk ALEIS 918t SHTE 9 A2S ot <30| gl
AfBIZ 9l3t stm>2te 8 T2IYS XLt 20129 s it SH] Tto] HnAMe| HEl2
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take charge of even outside the school. Although the question of identity of art education at the HHESOLEMIE] S| WK 37| &tF WX| S0tz THlo| SHYTH| 2 WALS 2§t st ng T2 33

museum became a main concern in organizing and running the programs, Nam June Paik Art Center S MOl 71 = - XHASAIAL S 71 AN 28 Mo E sl= iE s T2 0% &t 8

has focused on making programs to learn the mechanism of visual art and culture, while ruminating Esolzns T2/l Brizt EQESISIN n2 Mo = Yo Uk =20 7|E 5|98

Paik’s visions, improving the understanding of artworks; reflecting the reality of our life; comparing and SHHA, OlO|S2| AlME AUXGIA AR QIZsH THE ne T2 1Mo Z 7KK uff 1t¢d Ot0|S0| &

looking back on our environments. E0ILIZ = USX| ZFst7| = 6111, Ot0| 52| M S OfEAH S 27 NTIME A|ZISE2 B5F 7|7t
C|RACE 2 s T2 TO| AR LIL| 25|12 nFEHES Mofshs A2 4 IS0|Et MZto] SRACH

The education offered by the Nam June Paik Art Center mainly consists of the following programs: Ofo|Sof|7| o|O] LHF|El &lo] 23| QX[ OIS O{EH| BO{UX| SE5H= Zi0| 0|z nol| L5t

School-related education program for groups of students as a class or a club and teachers; public Z710| £[UCt BK0| AIXED HF0ll= HES Lotk R FUHAH2|CH7tE 2hA Bo| Chfe

education program for individual participants including students, adults, families, volunteers, etc.; QICH= AtAIS Ztulst OIO|E2 2Ml MZ 2|72 Wi 25t MZ29| 0[|0F7|E SICt HIZ HEXNH

Kumdarak Saturday Cultural Schools, an art and cultural education program outside of school. During NEE H2 285 = A2 OFEX|2tE Ot0]|E2| O|of7|= RHES E1 Xpble| 4f K0l ME & 4=

the planning meeting, we had concerns about the ways to awaken children’s emotions and whether X|MES 3ot H|wsiE2 0 1 o|0|§ AAZR ZOF LIZLCE

they could deal with sensitive topics closely related to their real life. However, we didn't have to unduly

worry about that. Once the education program started, | realized that it's actually adults who need to D olg g T2 Mg HHEstE A2 us T Aot ofo| 52| 2|8 #{Eot =X

be freed from prejudices. Inducing children’s immanent power, which they already have, became a JR9| 7IR|E Qldletil M2 SR 4= Lo HHUCE. WS CHafo|Lt F0{ B Alof| wh2tA Oto|S2)

requirement for the art education. In the beginning, they hesitated to speak fearing that their answers Z2A2|0]| HE 7|2 £ = AZH0| AiE o2 HY|E 5t 71 ARE QJURUCEH RSIELCE0F0|E9| &S

are not correct. But as soon as they noticed that the answers can vary, they gave their opinions, UD Y S SH EZ 5 AU=77H ofE ZotES SiX|A &6l LH=LECH 58 @47t E|RUCE

listened to others' stories and coordinated with each other. Although their expressions were not as Ol0|E2 FIZIo| HY|E E2iH ighEAlo| At nHAS &H| £85t1 X7 |StetRILCt,

refined as the adults', kids discovered the points to make a comparison with their life, and sought the

meaning by themselves. MRlE MR St T2 OMORE SRAL| UXOM HelH E8 4= U= <NJP 3> Zztet, Oz
OHZHAL2AM JHRUSHY A2 QIS M E S <ZSXIRISAL 1] Z2>, X719t §ist= 23S

Listening carefully to kids, recognizing their word’s value and sharing it are important factors that So| Z2 JM0| RME|QICt MOIS CHMCR st mz J2ie 2f m2 J2io| Fojxte| EMo| w2} #Hod

influence the quality of the program, which is run by the museum. Depending on the participants of the HiAIE Ch271 X3 ZH0{XHS Q| itZ=of| st of Fa} Al 9| FHAlo| @2l K| & 4 Q=S

education and the method of their participation, time for listening to their voice was relatively short or HHLESSOLEMIE Q| Of| K| E FEAI7|= B 2HEO| = RULCH

long. Most of all, enjoying the process while believing in their power was more important than creating

an excellent looking tangible outcome. Kids easily accepted Nam June Paik’s way of thinking, who 2 XAEEHE Y H72t O|RoME B2 2 IME0| F0{SHTE AtEEIIe| ASEIge| £7t52 E[A2Z(1

enjoyed looking at an object from an opposite angle, and applied it to them in their own way. 2R5I0X} 7|ElE|QCt XAIEE S WLtZOIEME] I8 T2 ZZMAE HO{ZFE= LI K|
WK0f| ZHOIH BAXIS0| CHA| 20 WHAFOLEME|S| s T2 YekMdE MZstn JHMaloF &

Education programs for adults include the NJP Salon that participants can understand easily from Hoj| CHal =2|5t= LI 2 M E|QCH e =9o| LIRE0| QUX|TH L} LI7} CHE S Q1A oA

an appreciator’s perspective, the Cultural Volunteer Education Program for adults who want to get S LiZtof & X| Crekst Z—2IZof|l A Slojn AAZ T S Ftot W2hs AHS0{L= §lo(of HE 1 ofH

involved in the museum as a mediator, and the workshops with artists. Even though the methods of ZAHECHH st 0|2k ZLCH7F EME[QAC) 20| 4009 Foj| 221 OF0|C|0{S0| 21M|7|2

participation varied according to the characteristics of the participants, their enthusiasm and interest ALO}7H= OFO| S0 22 M2 Z UEHE|0 40|2H= 74T HICIE §IX 7H= O0|So||A| 42 E|l2 4

in Nam June Paik served as a valuable foundation in stimulating the energy of Nam June Paik Art Q= gs de FU7|E 7|cHsl 2Lt

Center so that his spirit lasts for a long time.

This source book is intended to share and revive the moments of interactions with the participants in
a number of programs offered during the year. It consists of the contents showing the process of the
education programs by Nam June Paik Art Center followed by the discussions about the direction of
its education programs and recommendations for improvement with those involved in the education.
Among many subjects discussed, all of us agreed with the point that one needs to admit the difference
between you and |, and sometimes get lost on the crossroads in many directions to find the way by
oneself and create the context in the end. | hope the ideas that Nam June Paik sowed 40 years ago
012 became the new seeds for children living in the 21st century, and gave them the power to sprout while 013

going through the wild sea of life.



School-Related
Education Program



Exhibition-Related Program for School Groups A7| ShActH|

in the First Half of the Year HAIQA =207

Make My Own U= E=2Y
Rosetta Stone Drawing
Nam June Paik's Key to the Highway is a work in which Paik explained his art world in five languages in the BHESRO| <TIKE 2R JH= FA>E I MY 2XHE sliSote A S G24(Q EXEHM o HEfE A
form of Rosetta Stone”, which is the first key to deciphering ancient hieroglyphs. Participants appreciate the XHele| ol =MIHIE 571 =02 MYSH ZZ0|Ct ETVIAEE 0| ZHES HIR S (-l IE|AENK])
artworks of the exhibition From the Horse to Christo including this work, utilizing activity sheets, guided by HA| ZZES TL2E0| MO} Sl 25 X|E E2510] ZHASICE 0|§ <TEE 22 THe G4>2f 917|510
a docent. Then they contemplate and express various ways of communication by creating 'my own Rosetta ‘Ligte| EXEA'Z TS0 S =M CHASH 282 WAlof| s 1 Plstn Edsi=Ct
Stone!, related to the Key to the Highway. ENEMME 10 O|HE HIMoZ O|FHE MHEX, USEXL, J2[A07F AZHRICE
Rosetta Stone is an ancient Egyptian monument inscribed with Egyptian hieroglyphs, demotic scripts and greek.
Period April 7 - June 20, June 30 - July 11, 2014 712t 2014.4.7-6.20,6.30-7. 11 (¥ - 2, Y- 252 H2|) (908)
(Monday through Friday, except for closed days and public holidays) (90 min) A HHEEROEMIE] DA 2 meAl
Venue Exhibition space and education room, Nam June Paik Art Center CHA x-St SHHCH| 20 - 409
Participants  Elementary, middle & high school groups (20 - 40 people) ZA g3y, AYE
Instructors Hee Jeong Park, Youngkyung Kwon
=2 Azt Lig
Classification Duration | Contents
A4 58 Ot mZ a3k A4
Introduction 5 Min Greetings and introduction of the program
el 158 FA| A7) L HE 0o
Lecture 15 Min Introduction of the exhibition and a story about Nam June Paik
MG 408 SRS &850 (Lo M FZ|AENX]) FA| &E 2Zed
Appreciation 40 Min | Appreciating the works of the exhibition
of the Exhibition From the Horse to Christo using activity sheets HYES 25= WgEo| HE (UEERE T B2 AAE Linte] ZREH T2(7
Expression Activity 25 Min | Creating my own Rosetta Stone in connection with Eau 52 g SR A oeal
016 Nam June Paiks' work, Key to the Highway 017
Sharing 5 Min Sharing the work and closing




(Lol|M F2|AETX]) FA| 22
Exhibited in From the Horse to Christo

gt

¥

<DEEZE Tk H2(ZHEH)>
1995

Nam June Paik

Key to the Highway (Rosetta Stone)
1995
© Nam June Paik Estate

-

B9l
Soff (Lol F2| AEMK]) HA 2%
o GIEMAHE Lokt

oN

o|l=
I‘—l =
=
LEx

1=

Lecture
This lecture gives an overview of the exhibition
From the Horse to Christo and of Nam June
Paik's world of art.
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SEX|E 283510 (oM TZAETNK]) TAISE M ZA A5
HHLEZSO| « NAC R JHe UASE SEE o Z ZHAlsHD HiL
A HhAlof| Cis oLt

A
o
7ol

Appreciation of the Exhibition
Participants appreciate the exhibition From the Horse to Christo
using activity sheets, particularly focusing on the work, Key
to the Highway, and investigate Nam June Paik's method of
communication.
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Expression Activity

Participants understand Nam June Paik's unique way of
communication represented in his artwork, Key to the Highway,
and think while expressing their own way of communication by
drawing my own Rosetta Stone.

o ol ul.l:l EI

oTr X T
Ligke| 2H|EHM 0| 2t =T o LIEO| BAU=X] &7 s =s 20
LiTte] AS BAIS BRSID M2O| A BAIS Ofsf5s AlZtS
Ze=Ct

Sharing and Closing

When the Rosetta Stone is completed, the participants decipher
its contents and take time for sharing and understanding their
ways of communication.

023



/ Completed Work

g5 u8

<DEE2Z Th= B2>0|M WEFO0| X2l ol SMAIE 571 =it

|

EE2UOE AS3toll HBSIGITE AWM SMET XHMTHO| MAHE O3 = ZXIE
nalelE TEIMO|ACE LITke| ENEHATS THSO0] Xphle| WA e =
Xralel Ad=olzetn 2 4~ e S 0l|74510] Z35IQICE 0|8 Salf AtAlte
=ESH EXE THE0 HY | 5t MER &, 55 2AlS BolciHACh Zo{s
SHHE2 AHAO| B = 02| 2&E M|Stst0] 0| 2K, 4|, &8 S8
ArEZ510] 2HF2| 0|0F7|E S5 7t ol =35l0F 5he M st 2l S TIlotACt 7HH
A4S OMR|1 ME CHE £ 50| BHE ZES &1 36t MER 7[Z HAE
FFo HHA 2 Ee| FHo|dMol Atk D, BHS0{El 7|5 EMfl 2 Qe
AlZto| E|QUCt RUHLH ZIFEQ| ZES HHAM ME0||7| 2SS 28 El AlZt0]
=[RALCE
= nSZAHIGE

Content of Activity

As Nam June Paik coded and expressed his art world in five languages and
drawings in his artwork, Key to the Highway, students also expressed their
own world in drawings or letters. By creating 'My Own Rosetta Stone', they
represented the traces so far or predicted something that can be their future
achievement. In this way, they created their own and unique letters and
expressed new words and original signs. Participants carried out an elaborate
work requiring them to embody the future they dreamed of and to decipher
it, while considering the context of the stories, using letters, formulas and
figures. When their individual work is finished, they had time to share each
other's creative thoughts and analyze the signs they created, while sharing
other friends' works and analogize new sign systems. Above all, it was time to
pay attention to each other by sharing their works.

Article_Instructor Youngkyung Kwon
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Exhibition-Related Program for School Groups

Aby| SHyEk
in the First Half of the Year

QA =20

=
Shadow Play J&IX} =0|
Shadow Play is an education program in connection with the exhibition Variations of the Moon for elementary, (| M=) MAIQ AA|SH =-F- 11 SPYEHH| ug T2 WO SFX|E &8ot0] A &ES TE
middle and high school students to focus on the works from the exhibition and to do creative expression Zatstn, Za 38 2E5S St Sl ofl&e| MER AlZHY S Blitshs 7HES| ZHES Sol 244
activities, utilizing activity sheets. This program aims to awaken the senses and provide time for thinking TR0 WA ARl AZtE 20t 5 Lako| S740] LS HIF M7l J-XIE S| MER o[0|X|E
through the works of the artists exploring a new temporality of contemporary art. In addition, the participants EMHA|IZ| = 2EF TR EO| ZHE <LOST #9>1t 917{|5t01 I 2!t =0|E =L}
does a shadow play, related to Ryota Kuwakubo's work LOST #9, which creates new images through the
shadows formed by illuminating ordinary objects. 7|1zt 2014.4.7-6.27 (¢ - 2, 2A-Z5 F|2)) (908)
Ea HHFOIEME MAIZ Y ugs
Period April 7 - June 27, 2014 CHAH x-Z-1E5H0 SHHCHY| 20 - 40H
(Monday through Friday, except for closed days and public holidays) (90 min) ZAL g3y, Y
Venue Exhibition space and education room, Nam June Paik Art Center
Participants  Elementary, middle & high school groups (20 - 40 people) T= Az e
Instructors Hee Jeong Park, Youngkyung Kwon
27K 52 OIAtSl =2 24 ATH
Classification Duration | Contents
Zeo| 158 | FAl 270 2 FoT X7t 27
Introduction 5 Min Greetings and introduction of the program
TA|ZHA 408 SHEX|E 225101 (S| HEZY) MA| ZHE ZHAH
Lecture 15 Min Introduction of the exhibition and the participated artists l2d SHg stoi (el 1) |=E ad
Appreciation 40 Min | Appreciating the artworks of the exhibition 2 258 FE} FQIAHO| XE <LOST #9>1f ¢A|St J2IX} =0|
of the Exhibition Variations of the Moon using activity sheets,
Expression Activity 25 Min | Shadow play in connection with Ryota Kuwakubo's work, LOST #9 22 5 x= 2o o npog)
Sharing 5 Min Sharing the work and closing
026 027
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Lecture
This lecture enables the participants to understand the exhibition
Variations of the Moon, and to look into the participated artists
and their artworks.

(o HE=) HA| ZE, AT 2E+

Exhibited in Variations of the Moon, Photo Kyungsu Kim
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<LOST #9>
2013
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Ryota Kuwakubo

LOST #9 029
2013
Installation
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Appreciation of the Exhibition
Participants devise a way of expressing ordinary scenes with the
shadows after watching the exhibition Variations of the Moon with
activity sheets, especially focusing on Ryota Kuwakubo's work LOST #9.

A P T

E3EES
EEE LFD 2t IEER AESI Xt st J-IK SE 2 IS0
7|32 FHO| Lol 252 HiRISH0] ZIREIL X|L7 b ekt Azl 2t
IR 7= 2AUYE FRsto] DX} £0|E B0t

Expression Activity
Students are divided into groups and do a shadow play by
materializing the scenes of shadow that each group wants
to produce, placing ordinary objects around the railway and
experiencing the coincidence of creating the shadows in accordance
with time and directions through which the train passes.
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Sharing and Closing
Participants appreciate the scenes expressed with the shadows
by other groups, share their feelings and experience the magic of
shadows created intentionally or accidently.
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A ZHE / Completed Work

gz g
ZEL FOIFHO| <L OST #9> RHEMT, LM &3] 2 + A= SUSS 7|5
FH0l| BiX|5tn LS 8ol 71X OfE4S HEM XIS SHo (S HIFH O
JEXE Soll el SHEX] RAYE RESS Ls £ OHE MIAIE 2HE0
SUC) SHES F BIOE LHR0] TESH o] 42 Ee3TH 23t FHIE Fote
LRE WZI0| CHE ZI71E ZHollE Z80| 22D SUSS EA =SXIE
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57| = SHILE. P YRS ZRIE Bt O ZRIE S E0{LI7HHA
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Content of Activity
In this program, participants discovered the images that they didn't
experience in their everyday life and created another world through the
shadows created by placing ordinary objects near the railway and by making
the running train to illuminate the objects. Students divided into two groups
were required to have a good teamwork in this class. They cooperated with
each other in selecting a topic, resolving different ideas and deciding the
way of putting the objects. They once couldn't bridge the different opinions
in choosing the title of the work, but in the end, they completed the title by
combining all the titles harmoniously. They created a new world of shadow in
the process of finding and solving the problems among the group members.
While appreciating the other team's works, they had evaluated each other to
see if the topic and the images of the shadow go well with each other, And
they shared the world of shadow that they imagined together. This program
allowed the participants to experience the joy of seeing ordinary objects in our
daily life from a new perspective.

Article_Instructor Youngkyung Kwon.
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Exhibition-Related Program for School Groups Sut7| SHHER|

in the Second Half of the Year HAIQA =207

O! Superman Q! oo
Laurie Anderson, who participated in the exhibition Good Morning Mr. Orwell 2014, described and criticized K ZEL OJAE Q¥ 2014> TA| #0{ 27101 22| HEHE2 <2 £IHM>0|2H= ZHE0|M 0|2
those having power in contemporary American society through her work O Superman. In peer groups, one ST ALS|OIM &1 7HEl AFRO| B &S DAFSHL H|EHSIACE SEafEICHof| A XHAIECH kst Mzte|=
would often attack and leave out the friends considered as weaker than oneself. Participants think of diverse XPES ZAHSIHL ISE|= Q7 TSZ YHMSITE AT7IXIES Q2|7 Matst= sHA0A &2 71
aspects of people with power and express ideal images of them. AZHSo| CIokst I& S MZISHHE T 812 71X AlZte| O|ARQl B5 S HESSH= A2 Zt=C}
Stories about friendship in peer groups EEef T ol A 2] ZI A off 25t O[0F7|
Period September 11 - November 14, 2014 7|12k 2014.9.11-11. 14 (2~Z, 2.2 HQ|) (908)
(Monday through Friday, except for closed days and public holidays) (90 min) P HHLESOLE MIE] MA|Z 2 m A
Venue Exhibition space and education room, Nam June Paik Art Center CHA ZSstn SHHEEY| 20 - 40
Participants Elementary school groups (20 - 40 people) ZAt g™, HPA
Instructors Hee Jeong Park, Youngkyung Kwon
Er ANzt uig
Classification Duration | Contents
274 52 QIAtH T2 7 A 7Y
Introduction 5 Min Greetings and introduction of the program
29| 158 TA| 271 L =E £0f LIEHH Bloj| 2+5t 0[oF7|
Lecture 15 Min Introduction of the exhibition and the participated artists
HAIZY 302 (2D O]AE U 2014) A HE ZY
Appreciation 30 Min | Appreciating the artworks of the exhibition
of the Exhibition Good Morning Mr. Orwell 2014 HYESE 302 glo| CreFst 2|0 ofshistr|
ElT 247 Qtof| MQf O &4EQI Bl SHIE Flo| ALS0l| 25t M2tS HEisH|
Expression Activity 30 Min | - Understanding various meanings of power
- Expressing the ideas on the ideal power and proper use of power 3% 102 IE SR Y 0orRe|
in the relationship with friends
036 Sharing 10 Min | Sharing the work and closing 037
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Exhibited in Good Morning Mr. Orwell 2014

EEIET=PS

<Q £IHoH>
1982
R4 e HK|e

Laurie Anderson

O Superman
1982
Video, Color, Sound

2ol

(RE'Y 0jAH @& 2014) TA| ZE0]M LIEH §loj| 2hal A2t
Lecture

This lecture investigates the power represented in the works of

the exhibition Good Morning Mr. Orwell 2014.
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Appreciation of the Exhibition
While appreciating the artworks displayed in the exhibition Good
Morning Mr. Orwell 2014, participants learn about diverse powers
expressed in the works. Particularly focusing on Laurie Anderson's
O Superman, they think about various types of powers and the
correct use of them.

EHES
22Xl oM =0l 2OIX| ghi= &K Chafst ol chdt YolE
M 2|9 LY, E5| LT T M LojLt= Crefst Eo
25l 0|0F7| S Lite11 F15t 2| etofl M o 4=el &lat &2 At
e Wzts B3isl 2ot

Expression Activity
One looks into the definition of various powers from physical 041
power to invisible power. They have a conversation about a range
of powers taking place in our daily life, especially in peer groups.
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Sharing and Closing ZR2OWS SollA £ sPES2 el ZIT S| TA oM AAR FIHTHO|
Through the presentation, participants have an opportunity to C[O{EACE FIAEQ| CHEO| e ROIM O Fste| HXY|E HX|= I O]
it:iglgec;f;rh;lc):rrect use of power and ideal relations with friends S|T AICHS S Q1T QHQJs SAIS & DT = AHTHO| E|ojA it =
HiE ZIFS0AH SAI2 a1 AChs SR JUCL B 2= 277t
UM AL EAR D AR E T FPXY 222 HollF= +H{MO0| =1 Ach=
SHME QURACE “HeL THERI0|2k= AEA 2|7 S0{LED = SAIE0AM
SHUS0| S Tl 0[0f7|S2 22U ASS FRUT WtEol o8] 2E
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s Ry el e REAGARS Content of Activity

M 2aninay What kind of powers exist in our society? If | have a power, how will

| exert the power? In the education program connected to the exhibition

by 0! Superman and starting with many questions, participating students

" become a superman for themselves in their peer relationship. One of the
students wanted to be a superman to throw a big cloth of peace into the
place of conflict among friends, and another student said he would be a good
cook superman to hand out food to hungry friends. A student wanted to be

a superman spreading smiles like her friend, who smiles well and always
makes her feel happy. In today's society with a growing number of social
problems such as 'bullying' and 'out cast', the stories of superman that the
students described resembled those represented in many works of Nam June
Paik, who dreamed of global communications. Besides, the program offered
the students an opportunity to see the most fundamental significance that
powers should have as Laurie Anderson showed in her work O Superman
telling a story like a song with quiet gestures and sounds.

Article_Instructor Hee Jeong Park
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Exhibition-Related Program for School Groups

in the Second Half of the Year HAIQA =207

Someone O|2HE of|Z45t= X}
Who Predicts the Future

In Good Morning Mr. Orwell, Nam June Paik showed his idea that technological development can make a HHitZEo| <D O|AE QEU>2 FX| QU AH 11984, 0f| CHSH CIE o|HOR HIIE2X|Q| Y2
worldwide communication available as a rebuttal to George Orwell's novel 1984 . As Nam June Paik and George MIAIE AEA|IZ 2 QUCHD MZESIQICT D|2HE HigtE = gLk np XX Q20| A|2Ho| Ehat=0| 2EXte|
Orwell had a different viewpoint on the future from each other, participants predict the future society according to MztoZ D|2f Atg| BES of|ANE = AZHS ZH=Ct

their own vision. TX| Q¥0o|r1984,= HIA=ZX

N
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2&g 12l ojz) AMo|ch
George Orwell's 1984 is a futuristic novel depicting the future society of 1984 which is watched and controlled due to

technological advances. 7|12t 2014.9.11-11. 28 (&~2, soY- 25
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Period September 11 - November 28, 2014 CHAF Z-158hm 84 Chy| 20 - 40Y
(Monday through Friday, except for closed days and public holidays) (90 min) ZAb gis|1 ™ HAH
Venue Exhibition space and education room, Nam June Paik Art Center
Participants  Middle & high school groups (20 - 40 people) TE Azt e
Instructors Hee Jeong Park, Youngkyung Kwon
P! 5% OlAt Y m2I3 AT
Classification Duration | Contents 2to) 152 RX| U} HiLtZ0| Dj2l AISIZ A2 CHE AlZIolA
Of| 4t ZH=Z 11984 .9 <R O|AE Q> ATHHT|
Introduction 5 Min Greetings and introduction of the program
A2y 302 (R2Y O|AF @ 2014) TA| =HE ZH4
Lecture 15 Min | Comparing 1984 by George Orwell and Good Morning Mr. Orwell by Nam June Paik,
which predict the future society from a different perspective with each other s _ - -
P Y persp B3EE 302 20414 OJ2} AEIS 074510 EEI5H7|
Appreciation 30 Min | Appreciating the works of the exhibition Good Morning Mr. Orwell 2014 Do = XlZ 1o ol OLo
oTT 15—.'_— =& oOTr = Dl'—ral
of the Exhibition
Expression Activity 30 Min | Predicting and expressing the future society in 2041

044
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Sharing 10 Min | Sharing the work and closing
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Exhibited in Good Morning Mr. Orwell 2014
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Nam June Paik

Good Morning Mr. Orwell
1984

Video, Color, Sound

© Nam June Paik Estate
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Lecture
This lecture is intended to understand the relation between
George Orwell's 1984 and Nam June Paik's Good Morning
Mr. Orwell and to look into the stories with different visions of the

future society.
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Appreciation of the Exhibition

Participants appreciate and understand the artworks included
in the exhibition Good Morning Mr. Orwell 2014 depicting two
different societies: a dark society where people live under control
and surveillance and another society where the world can
communicate due to the development of technology.
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Expression Activity

Participants predict what the future society in 2041 will be like
and express it in their own way.
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Sharing and Closing
Each participant presents and shares what they predicted and
expressed in regard to the future society.
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Content of Activity
In the article 'From the Horse to Christo', Nam June Paik argued that the role of
the artist is to think about the future and thinking about the future is to come up
with a wide range of realizable scenarios in the future. In the exhibition-related
education program Someone Who Predicts the Future, participants have a
chance to foresee the future society that they will belong to, while thinking of
the forthcoming year 2041. What changes will technological development bring
to the future? George Orwell and Nam June Paik showed a different aspect of
technology as a means of surveillance and control in 1984 and as a bridge of
communication in Good Morning Mr. Orwell respectively. Through Good Morning
Mr. Orwell 2014, participants in this program see a picture of our society described
by contemporary artists as well as Nam June Paik and expressed diverse visions
of the future they dreamed of in their own way. Someone wrote a kind of futuristic
novel and someone wrote movie scripts. Even if they don't know the future, all the
participants hope to be free from the 'Big Brother' in a diversity of societies as a
thinking artist based on what they felt and experienced in this class.

Article_Instructor Hee Jeong Park
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Teacher Workshop

With the opening of the new exhibitions, Nam June Paik Art Center holds a workshop for elementary & middle
& high school teachers and art instructors to introduce and guide the exhibitions, education programs as well
as the Art Center every half year. The Art Center publishes and distributes teacher's manuals on the exhibition
for teachers to refer to it upon a visit to the Art Center with students and manuals including the introduction
of the Nam June Paik Art Center and the artist Nam June Paik. Following the introduction of its education
programs and the lecture by the curator who planned and organized the exhibition, exhibition tour is given

by the curator. After the tour, participants have an opportunity to think of and share the ways of applying the

exhibition to their students and school curriculum through the question and answer session.

In Connection with the Exhibitions
From the Horse to Christo, Variations of the Moon

Period March 25(Tue), 2014, 16:00 - 18:00
Venue Seminar room, 2nd floor, Nam June Paik Art Center

Participants Elementary, middle, high school teachers and art instructors (80 people)

Classification Contents
Introduction Introduction of the purpose and the overview of the exhibition
Lecture Exhibition and education program guide

Distribution of the teacher's manual

Appreciation of the Exhibition Appreciating the exhibition works with a curator

Q&A Sharing effective ways of utilizing exhibition and education programs

FIVESTOEPS
HHESOLEMIE O M= MER TAIE Q@ESHH ME7|2} 5HEt7|of 2 154 x-5- 0S5t WAL 2 oz
ZAHE Z=E510{ OtEMIE] 7|2t ATt MA| & ns 2 azM0f 2tal| HHSHER|= WAL =8 9I3E&2
TIMSICE sHS 0t 874 OFEMIE HEE A| 21 & 4~ Q= TA0f| 25 MALE K| A| 2} BHZF=OIEME] 7|2t
2 o7} BtE ATHE B2 XM E NSt E| = StCt OfEMIE s T2 20| Chst AJHQt MAIE
7183t F20lEfe] 242 & FAOIEE R FIA £0IZ HAFICH Ve F2 5 TOISH MRS Saf TAIB
StETte| wutaby otof A ot HHHo = MEALX| S2 & 12Ist SR/ste A2t =Lt
ok
(LM 2 |AETX]Y,
CF =T
CEe| ) A2
7zt 2014. 3. 25 (3}, 16:00 - 18:00
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Teacher Workshop
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In Connection with the Exhibition

(24 OJAE 2% 2014)
Good Morning Mr. Orwell 2014

A9

Period September 2(Tue), 2014, 16:00-18:00 712k 2014.9. 2 (g}), 16:00-18:00
Venue Seminar room, 2nd floor, Nam June Paik Art Center A HHLEZROLE MIE] 25 A|O|LHA
Participants  Elementary, middle, high school teachers and art instructors (80 people) CHA - 15 19 3 250 =ZAL 80
Classification Contents 12 LI
Introduction Introduction of the purpose and the overview of the exhibition ATH TA FX| L IHR A7H
Lecture - Exhibition and education program guide 2to) SMA Y e TE s ohY

- Distribution of the teacher's manual and source book

CDANR X|EN, XI2E HiZ

Appreciation of the Exhibition Appreciating the exhibition works with a curator TAIZ A Fello[E{et shHsHE TA| ZHE ZHA
Q&A Sharing effective ways of utilizing exhibition and education programs Zlo|gtt At g T2 0| SOl &g i ZR
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Lecture

Nam June Paik Art Center publishes and distributes source
books on the Art Center and the artist Nam June Paik and
teacher's manuals on the exhibition for a better understanding
of the Center and the artist. The Nam June Paik Art Center
and its exhibitions and education programs are introduced to
participants.
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Appreciation of the Exhibition
The curator who planned and organized the exhibition, helps
participants to appreciate the artworks of the exhibition
as a docent.

XIOlQI:I- ol 1o
2—lcoHd X oTr
OIS AlZte Sall MA| i8S watnby QtoflM o g MEA|7| 1
SIS Tt EH Lis ZIX|of Ztalf &M SRt AlZts 2Lt
Q&A and Sharing

Through the question and answer session, participants exchange
their ideas on how to apply the contents of the exhibition to their
school curriculum and share them with students.




Career Exploration Program for Teen

o
b
o
o
Hu
o
E
]
fu
H
o2

What Curators and
Museum Workers Do?

This program enables participants to look around the exhibition space and investigate the roles of museum and

|&s2to] gt ol oA Ysts ArRS | Cieet

D =
diverse duties of the people working for the museum. Through this program, youth participants can understand =3 3 2 =doj cisl olsistnd, HAEHS| TIZ B 75| E H|FSiCt
a wide range of museums and museum-related jobs and have an opportunity to search for their careers.

7|12t 2014. 10.17 () - 11. 14 (&), 14:00 - 15:30 (90:2)

Period October 17(Fri) & November 14(Fri), 2014, 14:00 - 15:30 (90 min) oA HHEEROEMIE] MA|IR 2 meal
Venue Exhibition space and seminar room, Nam June Paik Art Center CHA =-S5k sHYERY| 20 - 40
Participants  Middle & high school groups (20 - 40 people) LAt O|RZl, StRIXt, 5=
Instructors Yujean Rhee, Minja Han, Seung Hoon Dong
72 NZt v
Classification Duration | Contents
e 1082 OIAtZ T2 13K A7)
Introduction 10 Min | Greetings and introduction of program
HAlZY 402 (22 OJAE 28 2014) FA| BE 24
Appreciation 40 Min | Appreciating the works of the exhibition Good Morning Mr. Orwell 2014
of the Exhibition 42| 302 Oj&2ta 0|2 2s SN AIS| 25t ojop7|
Lecture 30 Min | Stories about the museum and museum-related people
Holgg 108 0SB RS BE 235 27|
Q&A 10 Min | Solving the curiosity about museum staff
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Introduction and Appreciation of the Exhibition
Teenagers visiting the Nam June Paik Art Center learn about how
museums and art museums are established and the similarities and
differences between the two institutes. They take a look around the
exhibition space of the Art Center and explore the topics and artworks
of the exhibition Good Morning Mr. Orwell 2014.
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Lecture
After learning how exhibitions come to be held in the space of the Art Center, participants
investigate how the exhibitions proceed, while watching the pictures which show the process
of preparation for the exhibition. They also see the process of selecting artworks according
to the theme of the exhibition and placing them in accordance with the composition of the
exhibition space. This lecture also intends to let participants know what kind of professional
museum staff are necessary to organize an exhibition and to discuss about the roles of
outside specialists other than museum staff.
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Content of Activity

This program is devised to help students, who usually focus on the object
itself seen in the space of a museum, to better understand a particular space
of museum by explaining the process in which exhibitions are planned and
artworks come to be placed and arranged in the space. Although one knows
that museum is a place containing cultural products, this program showed
that the exhibition is not just an arrangement of artworks, but a process
resulting from collaboration and research by many people. It aims to give
students an opportunity to see and think of the museum from a different
angle when they visit this space of museum again. In many cases, the first
jobs that people encounter at the museum are docents and curators, but this
program suggests that museum is another world where many jobs in charge
of preservation, research, education and management of artworks coexist,
while revealing the inside of the museum that visitors can't see. In this
context, museum is not a place isolated from our life, but a social institution
connected to our life. The program is also intended to share the possibility to
participate in the art-related jobs as an active producer of culture, considering

one's aptitude, even if not being a creator who produces art.
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Program for Visitors with Disabilities

The First Half of the Year
Making My Own Experimental TV

Nam June Paik Art Center runs a program for disabled children and youths. Participants see familiar televisions

from a new viewpoint through Nam June Paik's experimental TV and make their own experimental TV. In the

course of appreciating the exhibition and drawing, cutting, making and becoming interested in the work of art,
participants get to express their thoughts and communicate with each other.

Period
Venue
Participants

Instructors

January 2 - July 11, 2014 (90 min)

Education room, exhibition space, Nam June Paik Art Center
Disabled children and youths group (10 - 20 people)

Mihyun Lee, Hee Jeong Park, Youngkyung Kwon

Classification

Duration | Contents

Introduction

10 Min | Greetings and introduction of program

Appreciation

30 Min | Appreciating the works of the exhibitions

of the Exhibition Gentle Disturbance-Talking Paik and Doug Aitken-Electric Earth
Expression Activity 40 Min Making my own experimental TV
Sharing 10 Min | Sharing and closing
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SHEFZEOIEME{ Ol M= Tl Ots-HAEHD} ghilsle ZEIMS 2ASICEL L2[0A E& HajH|™S
HFo| Ml TVE Sall ME HiZtE 1, Ligke| el TVE Sh=Ch MA| Z4eh2 Sdlf ZHZ0f| 20|12
n|a, 32|30, X2, e = 2PHof|lA 0t0|S0| AHie| Wzhs #H st &M A83hs AlZts Z=Ct
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Appreciation of the Exhibition
While listening to the docent's explanation, participants
appreciate the artworks of the exhibitions Gentle Disturbance-
Talking Paik and Doug Aitken-Electric Earth. A main focus for the
exhibition works is Nam June Paik's Experimental TV for a better

understanding of the expression activity.

BEHES 2 3%
sitzEo| Cloet A3 TV AHES 712 MTiE & M3 TV |0
F0|S £1, YD, 20|, RUS Eastn 42X 42ts 2ot
RRMlo| 4242 Ere Ligte| ME TVE BHECH SHEO| 2ol of
o|0|7} 7l A TV QIX| WHESHH & BRIHE AZHS 2T

Expression Activity and Sharing
After investigating Nam June Paik's various experimental
TV works additionally, participants think of what to express,
while tearing, folding and pasting the paper included in the
experimental TV kit. Then they make their own experimental
TV based on their own ideas. Upon completion of the work,
they present and share the meaning of their experimental TV.
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Program for Visitors with Disabilities
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The Second Half of the Year

Sjuty| =2z
O! Superman

<! Ho{M>

Artist Laurie Anderson, who participated in the exhibition Good Morning Mr. Orwell 2014, described and

criticized people in power in contemporary American society. Participants in this program visualize diverse

5

2 O|AE 2@ 2014) HA| &0 2710l 22| HEE2 <2 FHU>O0|2H= ZHE0]|A O|= SHch Ag/2)

&S 717 A3 &S HANSHD HIESIQICE RE|= R2|7t datsh= oM &S 71T AlRtEQ| Chefst
aspects of powerful people in their living environment and create an imaginary superman. DES MsE T JtAke| fHME THECE
Period September 11 - November 14, 2014 (90 min) 7|2t 2014.9. 11 -11. 14 (90%)
Venue Education room & exhibition space, Nam June Paik Art Center FIPN HHLEZ=OLE MIE] FAIRE L IS
Participants Disabled children and youths group (10-20 people) CHAH ol OF=- &AL CHY 10-20 T
Instructors Mihyun Lee, Hee Jeong Park, Youngkyung Kwon 2t ol0J3, Btal, A
Classification Duration | Contents
72 Az e
Introduction 10 Min | Greetings and introduction of program
274 102 QIAtH T2 7 A 7Y
Appreciation 30 Min Appreciating the works of the exhibition FAZHA 302 (RTY O|AE| 9 2014) FA| 5= 24}
of the Exhibition Good Morning Mr. Orwell 2014
Expression Activity 40 Min Expressing an imaginary superman mE=E 408 JhAtol T E3517|
Sharing 10 Min | Sharing and closing R 102 3% 4 OrRa|
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Appreciation of the Exhibition

Participants appreciate the works included in the exhibition

Good Morning Mr. Orwell 2014, especially concentrating on

Laurie Anderson's O Superman, and think of the powers in the

relationship with friends and the correct use of power.

BEHYS Y 29

TS| 2 S0 P SHH2A ABsts P2E Yot
HIST B2 BAS W 913 L7 Best 812 MsECE Chst
W2E 285101 17 £ SHETIS 5101 xS Y22 BHFICE
HYEI XES WES S5 Sl R0 A2 Hafstn Yaste
Azt 2,

Expression Activity and Sharing
Participants think of the correct use of power in their relations
with friends and the power they need to build a good relationship
with friends. They express their ideas through drawing or making
from various materials and take time for encouraging and
complimenting each other.
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Content of Activity
For three years, we have looked for the ways of communicating with disabled
children and teenagers. We watched the exhibition artworks according to their
pace, talked about the works and assisted them in expressing their thoughts
freely. There is a touching story that we want to share from this program. It
was time to see Nam June Paik's diverse experimental TV works and make
My Own Experimental TV. It is a story of a middle school student with a
disability. He made a 'Healing TV' to heal the wounds of the mind. He for
himself made a remote control, which was not included in the kit. So when
people press a button of it, their sadness and pain can be healed. That TV
had a yellow ribbon on it. "A while ago, elder brothers and sisters went to
heaven because of a big accident. And | felt so sorry," he said. That's why he
made this healing TV to comfort those who got hurt by this accident. This
'healing TV' made us reflect on ourselves, who don't have time to look around
us in this busy world, and empathize with their pain all together.
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Winter Vacation Program HgWst =2

Winter Vacation Docenting Program for Kids 7{24ist OjZI0| EM T LEl =2 T

The Lunar World of Nam June Paik <EiLj2} >
For 2014 winter vacation, Nam June Paik Art Center holds a special docenting program entitled The Lunar HHLESROE ME{Of| M= 2014 7{24lshs 9H0|510] O210| EY 28l T2 2 <Eh |2t S >S
World of Nam June Paik. This program targeting elementary school students brings docents to children's RASICt =SS MO Z 010|52| ==0[0| WA =2EE FH|6t0] 2Lt &1 RO|QA HAlof] E2E
level so that children can make an easier and more interesting approach to the exhibition. In this program in 4= QIEE It (HEH2 wiEk-elihxz g ahsiot) Mot 01745t T2 MO Z of| &7} sk of| s AmEn
connection with Gentle Disturbance-Talking Paik, participants learns about Nam June Paik and explore the SI=X|2 2825101 19| o|aX A7t & EHAHQL ZE 2 M AR A 3t} &hH| ZHAkSHC}

works reflecting his artistic thoughts in the exhibition space using activity sheets.

712k 2014.1.2-1. 24, 11:00 - 12:00 (60&)
Period January 2 - January 24, 2014, 11:00 - 12:00 (60 min) KA HHLF

EA SHEFOIEME uSA U MAE

Venue Education room & exhibition space, Nam June Paik Art Center CHAk Z=55H4 20H o5}
Participants  Elementary school students (not exceeding 20 people) ZA gt5)y, o|ojH
Instructors Hee Jeong Park, Mihyun Lee

Classification Duration | Contents T2 Azt e

Introduction 5 Min Greetings and introduction of program A4 615 CIAtH m2 3 A4

= HHLEF= ]} 2 HHLE=
Lecture 10 Min | Introduction of Nam June Paik Art Center and a story about artist Nam June Paik 42| 10= HHIEZ=OLEMIE] ATH 3 o &7} HiiE 0|07 |
A2 258 SIS 285 TA| & E 4y

Appreciation 25 Min | Appreciating the exhibition works using activity sheets

f the Exhibition

of the Exhibitio EHES 155 HER|o| AE74E 0185/0] 212, Xfel,
Expression Activity 15 Min Expressing the work to represent the harmony among humans, nature |Hle] =312 Z8is517|

and machines using stickers included in activity sheets
Sharing 5 Min Sharing of the work and closing 328 58 AE IR L 0rRE
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Appreciation of the Work
With the help of the special docents for children,
participants take a look at Nam June Paik's art
world in detail with activity sheets.
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Lecture
This lecture gives an overview of the Nam June
Paik Art Center and the artist Nam June Paik to
help the students to understand his art world.

i

£ 2835101 WEHFO0| <TV H> ZEF0l|A

{21 2171, X, 710 Tat2e DA MMHED, Cles

Expression Activity
Utilizing the stickers in the activity sheets and a diversity of tools, one
imagines the harmony among humans, nature and machines and
expresses it in various ways as Paik showed in his work TV Garden.
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Sharing and Closing
Participants tell the stories that they expressed, share thoughts
and communicate with each other.

gEs U
O{Zlo| E¥ &8 T2 ol| £0{§ OF0|E2 ‘o Clets YE ofX| =Cth
O}0|Z ==0|0l|A EH| 42I5H0, AR El= EHo{= 00| St £ S317|0f| EEEto|
AUCE MA| =E F 25 LIRS &7 HYot 0|5 RLAIZ £ U= AE[A
ESXE &8st0] & 0|07 |5t ZEES Zhatetn, BEFE| ol 2MAHE &
3L £ U= 7|35 OFASIUCE MEHFO| H2HgHH QIzknt XA, 7|7|9] x5t22
DE2 HMSIET LITte| Chst I O 2 ESisH= A|7HE ERHCH XpAI0] 8t
EZE RS SRoHHM MEQ| 0[0F7|0f AE 7|20 MD|U= aats
IRotE AMZE Soll 222 =20 STYE AN E st EUH 2 Ssts HYS
2oPH= AlZhe Z-SIRACH

Content of Activity

Children participating in the Special Docenting Program for Children don't say
the word 'difficult'. They didn't find difficulties over the process of the program
because the level of the program was appropriate for children and the words
used in the program didn't make them feel uncomfortable in communication.
By explaining the important contents of the exhibition works easily and using
activity sheets with stickers to arouse children's interest, children could talk
to each other, appreciate the works and empathize with Nam June Paik's

art world. They spent time imagjning the harmony among humans, nature
and machines that Nam June Paik envisioned and expressing it in their own
diverse ways. This program provided children with an occasion to learn the
method of pleasant communication as well as that of expanded thinking, and
think of and share the interesting imaginations of others, while sharing their

own works and listening to each other.
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Summer Vacation Program
2014 NJP Creative Summer

Since 2009, Nam June Paik Art Center has held the NJP Creative Summer, a special education program with multiple

contents for summer vacation, in order to promote public understanding and participation. 2014 NJP Creative Summer

consists of the programs to induce participation of a wide range of people, in connection with Good Morning Mr. Orwell

2014, an exhibition commemorating the 30th anniversary of Nam June Paik's satellite project Good Morning Mr. Orwell.

Period July 17 - August 14, 2014

Venue Education room & seminar room, exhibition space, Nam June Paik Art Center

* Program Schedule

Program Date & Time Participants Contents Instructors
A Picture Aug. 2 (Sat) Family Appreciating Paik's works and expressing a book Hak Mi Kim
Filled with 10:00 - 12:00 (one kid aged 8 - review in painting after reading Beauty and Art-What | Minja Han

a Book

10+one adult) 10
groups

Are They?

Tell Me! Jul. 29 - Aug. 14
(Mon-Fri)

*except for closed
days 10:30 - 12:00

20 people aged
8 - 13 per session

A program in connection with Mona Hatoum's
So Much | Want to Say including a performance
expressing with their body what children want to
say against restrictions

Hee Jeong Park
Jooyeon Park

Text-Topia Jul. 30, Aug. 6 (Wed) 20 people aged Creating a text animation work including the predicted | Jaewoo Oh
*serial program 14 -19 images of future society by extracting texts from the | Jooyoung Son
14:00 - 17:00 exhibition Good Morning Mr. Orwell 2014 Hyejoo Son

Conversing | Aug. 7, 14 (Thu) 15 adults with Pictogram creation workshop with artist Boorok Lee Boorok Lee

with *serial program
Pictograms | 14:00 - 16:00

a major in
art & design

ojgust m2 I
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<2 OJAE Q>0 30FHS 7|Est MA| (R O|AE 99 2014)9t 9175101 CHkSH CHAFSO| &7H|
ZHo{eh 4~ QI 2 AMFIILCY
7|1zt 2014.7.17-8.14
B4 WLTOLEME! WA, MO|LIY U FAIE
*EEIW AR
=t T chat g A
g e a3 8.2k 71 (8- 10H| 0| Yoi2?,2 0j2] 22 $ wWetzEo| 2sto|
10:00 - 12:00 O{2loj+A9ol) 108! | ZES ZYsin 52 O2lo= HEisH| SHIR}
2o ! 7.29-8.14 e¥-2 |8-134 QL 5HEQ| BHE <I{2L} 25t ATk 91| uts| &
EBU T2 &l 20 Z2IYO= 0}0|S0| RQYH ZHS Boz | aiFe
10:30 - 12:00 EEsH= HEMHA 0|
MAE-EWot | 7.30,8.6 14- 194 (REY O|AE ¥ 2014) HAOM HIAES =y 1=}
*ol4 ma202y 20y ar35109 Oj2Y ASIS 0245 RAS HAE 27
14:00 - 17:00 ofL|mlo|M ZHEo = Hxtst| B
LEO#MoR 87,145 Ojg & CIXRI HE | OIRE A{viet EMsHe EE
X oL 2 Mol 159 mEW &x 93y
14:00 - 16:00
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Summer Vacation Program

2014 NJP Creative Summer Program

Children's Program
Tell Me!

In Tell Me!, a program related to the work So Much | Want to Say by Mona Hatoum, who participated in the

exhibition Good Morning Mr. Orwell 2014, children deal with the situations in which they are under control and

restriction consciously and unconsciously. They share their experiences and situations with each other and

conduct a performance expressing with their body what they wanted to say in those situations.

Period July 29 - August 14, 2014, 10:30 - 12:00 (90 min, 12 sessions in total)

Venue Seminar room and exhibition space, Nam June Paik Art Center

Participants Children aged 8 to 13 years (20 children per session)

Instructors Hee Jeong Park, Jooyeon Park

ot m2 I

2014 NJP 32|0j|0|E|E My

Of2lo] chat =22
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Classification Duration | Contents
Introduction and 15 Min | - Introduction of program and body exploration activities
Warming-Up
Appreciation of the 30 Min | - Appreciating the artworks of the exhibition Good Morning Mr. Orwell 2014
Exhibition - A major focus on Mona Hatoum's So Much | Want to Say
Expression Activity 30 Min | - Sharing the experiences of restriction and control in daily life
- Expressing the situations of these experiences and what | wanted to say with the body
Sharing 15 Min | - Presentation and sharing of the work

o
| o=
MEo| A S & o|op7|stn 1 A&at T AEof|A 5t AIRIE 0|07 |E Bo=E BHlsl HE
HEMA 0|2 5ot
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Mona Hatoum

So Much | Want to Say
1983
1 channel video, B&W, Sound
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Warming-Up, Exploration of the Body
This course takes participants on a journey to explore the body to
express freely with their body without a language, while moving
their head, shoulder, legs, and more in various ways. Through the
practice of making their body become a language by expressing
the instructions for appreciation at the museum, participants
improve the power of their bodily expression.

ALY Appreciation of the Work

EH|QE ZEA M2k Soll cHal Mztsl = 4 U= ZHE 2107} of In this course, participants see the exhibition Good Morning Mr.
AMFRILE S XIS Sl HIAIXIE E3i6H XES SACZ (REY Orwell 2014, concentrating on the artworks dealing with the

O|AE Q% 2014) MA|S ZtAsiCt ZHE S0l 2Lt SHE2| 2HE subjects of control, surveillance and restriction as well as those
<L{RLE 2ot MO8 YEHo =2 MT{EN, XtAo| A S MZts delivering a message through the body or the movement, not a

2Lt Ol0|S0| Mg KoM SH| BHLE ZA| S ZEof| CH3l language. A major focus of this course is Mona Hatoum's work

XIREH 0|07 |& = UEE MZH2 0|B0{FH, 0|0 &50| o So Much | Want to Say and they think of their own experiences.

094 ZQIX| &olst= AZHS ZH=Ct This course leads children to discuss freely about their 095

experiences of being controlled or monitored, and explains the
following activities.
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Expression Activity and Sharing
Participants are divided into the groups of 3 to 5 and have a
talk about the situations or experiences of being controlled and
constrained by groups. They create a situation to be expressed as a
performance and practise expressing the 'situation' and 'what they
wanted to say' in that situation with the body. When all the groups
are ready, each group makes a presentation and the other groups
make a guess what situation it is. Finally, they take time for sharing
their thoughts and feelings with regard to the activities.

Lsxrasiznms
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S LE
0{5YstS SH0lst0] 7|=lEl <2014 NJP S2|0f|0|E|E HO{>2| 0f2I0| L W]
Z20H <BHF>= & O AFEL HIH SdS F{E RE5H7| fls] HEHA
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Content of Activity
An education program for children Tell Me!, which belongs to the summer
vacation special program 2014 NJP Creative Summer, was presented in the form
of a performance play to induce participation of more liberal and active students.
Children had time to move their body with flexibility, to make a sentence and
express it only with the body and to tell their stories by groups after watching the
exhibition. From these activities, children seemed to feel less reluctant than we
expected to talk about uncomfortable stories they experienced (those related
to control, restriction or constraint) in a museum, an unfamiliar place to them
to a certain degree. Besides, telling a story in the form of mime was helpful in
expanding a story to the problem that everybody can empathize with, beyond
just somebody's trouble or trace of the pain. Over the process of this program,
children shared their heartfelt stories that they wanted to tell but couldn't at
school, private institutes and other spaces. The remarkable accomplishment of
the program Tell Me! under the 2014 NJP Creative Summer was not a physical
outcome, but as itself, it reminded us of the desperate performance accompanied
by the tension that artist Mona Hatoum showed in her work So Much | Want to Say.
Article_Instuctor Hee Jeong Park

097



098

Summer Vacation Program
2014 NJP Creative Summer

Teens Program
Text-Topia

As a rebuttal to George Orwell's novel 1984 depicting a dark future in which surveillance and control by mass media
became a routine, Nam June Paik said, "You were only half-right" and showed a positive utilization of mass media
through art by creating a satellite TV show Good Morning Mr. Orwell. Students participating in this program imagine
the future and create a text animation work from the texts and images extracted from the artwork. The completed

artworks are on display at the lobby of the Nam June Paik Art Center during the NJP Creative Summer.

Period July 30, August 6, 2014, 14:00 - 17:00 (serial program in two sessions)
Venue Exhibition space and education room, Nam June Paik Art Center
Participants 20 people aged 14 to 19 years

Instructors Jaewoo Oh, Jooyoung Son, Heyjoo Son

Docent Minja Han

Exhibition Period August 13 - November 16, 2014

Sessions | Classification Contents

Session 1 | Introduction Greetings and introduction of program

Jut. 30 Appreciation of the Exhibition Appreciating the works of the exhibition Good Morning Mr. Orwell 2014
Lecture Imagining the future society while investigating futuristic novels and movies
Conception Conception of the work by groups

Session 2 | Lecture Appreciating the works using texts and

Aug. 6 investigation of the relations between texts and images
Expression Activity Creating an artwork with texts and images by groups
Presentation Presentation of the completed work and sharing

Display of the work at the lobby of the Nam June Paik Art Center
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Appreciation of the Work

This course explores what the future that contemporary artists
think and predict is like as Nam June Paik and George Orwell had
a different vision of the future society due to the technological
development by investigating the works of the exhibition Good
Morning Mr. Orwell 2014.
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Lecture & Conception of the Work
This course helps participants to look into the futuristic novels and
movies and to imagine the future as they want. Each one presents
the future they dream of and their vision of the future. It gives an 101
opportunity to stretch their imagination, to freely discuss and talk
about the future society.
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Materialization and Creation of the Work
Participants materialize their vision of the future society and
start creating a work. They investigate the artworks using texts
and images by contemporary artists and create an artwork by
extracting texts, drawing images, or filming on the basis of the
stories about the future society materialized by groups.
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Sharing and Closing
While watching their completed artworks, participants share their
own ideas of the future society. Completed works are on display at
the lobby of the Nam June Paik Art Center for visitors' appreciation.
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Content of Activity
In our life, we imagine the future and sometimes we worry about it. Nam
June Paik and George Orwell had different visions of the future influenced
by technological advances. George Orwell predicted a dark future in which
freedom is restricted, suppressed and controlled due to the development
of technology, while Nam June Paik predicted a society where people from
different languages and cultures can communicate with each other, showing
a positive utilization of mass media. What will the future society we imagine
and dream of look like? Teenagers participating in this program stretched
their imagination of the future to the utmost. They visualized and materialized
the future society where they will live together and created a video work
with texts and images. Over the process of searching for data, drawing for
themselves, extracting the texts form books, and making a story, they seemed
to be excited as if they lived in the future. While imagining, expressing and
dreaming of the future together, they completed an art work as a friend and a

collaborator to each other.

105



106

Summer Vacation Program
2014 NJP Creative Summer

Adult Program

Artist Boorok Lee's Creative Workshop:
Conversing with Pictograms

The Nam June Paik Art Center hosted a creative workshop on pictogram with artist Boorok Lee, who
took part in the exhibition Good Morning Mr. Orwell 2014 and has been involved in society with signs
and symbols. In this program, participants draw up pictograms slightly deviating from the meaning of the

diagrammed pictogram and recontextualize the existing social context by placing the Warvata stickers in

their everyday life.

Period August 7, August 14, 2014, 14:00 - 16:00 (serial program in two sessions)
Venue Exhibition space and education room, Nam June Paik Art Center
Participants 15 adults, with a major in art & design

Instructor Boorok Lee
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Sessions | Classification

Contents

Session 1 | Introduction
Aug. 7

Introduction of program, presentation of artist's work
Introduction of Warvata sticker project and distribution of stickers

Thinking in Pictogram

Thinking in pictogram
Visualizing the concept of pictogram drawing

Session 2 | Presentation of the Project
Aug. 14

Pictogram drawing & presentation of Warvata sticker project
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Sharing

Introduction of chain reaction project and closing
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Introduction of Artist and His Artworks
Following participants' self-introduction, the artist introduces his
artworks and his completed, on-going and upcoming projects.

Ols0ll cHs oI5, &% FIgEt oic
mewmEo] SEI WHS SRt AN X 012 So Yyt
Fe1B7I0] Chst HRRIMAIRE T2HE 7|8 AiiX| Liokz 4
ASE 2t Fish @ ZMES DolsECt

Thinking in Pictogram
Participants think of the concept of the pictogram as a language
to save our society. They discuss about the issues of social
control and the purpose and direction of the future joint project.
This course enables participants to consider their own concept
to conduct on-site research on ordinary and surrounding spaces,
produce a project plan and form a bond in the end.
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Presentation of the Project and Sharing
Participants make a presentation on their own pictogram
drawing and on Warvata sticker project. Each participant
presents one by one and gives feedback to each other.
Lastly, they have a discussion about the upcoming chain
reaction project to be carried out online and offline.
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Content of Activity
Conversing with Pictogram is a project for the on-site research on our ordinary and
surrounding spaces. From the Orwellian perspective in 2014, individuals become
an object of surveillance-control by a huge system or an assembly of system as a
part of the system. This program aims to discuss the issues about social control
and share the opinions on the purpose and direction of the future joint project. This
project starts from the question, "Can | deal with many pending issues including
the self-existence between the reality of the dual society maintained by the sources
of capital and power and the ambiguous identity, and use a slogan (statement) for
humans? Originally, pictogram has been used as a neutral type of simplified symbol
to express the content symbolically for anyone to recognize it immediately. This
program offers an opportunity to share one's own ideas on the pictogram deviating
from the diagrammed pictogram, to create a pictogram and to consider how it can
penetrate into our life. In addition, it intends to reach the areas of 'Frozen Language',
infringed and frozen like 'freedom’, 'peace' and those of 'Earner', who takes power
or profits from there by making stickers with Warvata pictogram, which symbolizes a
war, distributing them to a broad range of people, collecting their feedback photos,
and reconstructing them with the fiction of the system and the acts of outside world.
Participants shared the outcomes from expanding the range of meanings by placing
Warvata stickers next to the exiting signs or scribbles found in an ordinary space or
in a strange place of a journey, and discussed about the upcoming joint project.
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Summer Vacation

Program

2014 NJP Creative Summer

In this program, family participants appreciate Nam June Paik's works of art and express their thoughts

in painting after r

Family Program
A Picture Filled with A Book

eading the book Beauty and Art-What Are They?

Beauty and Art-What Are They?, Oscar Brenifier, Sangsuri, 2008

Period
Venue
Participants
Instructors

Exhibition Period

August 2, 2014, 10:00 - 12:00

Seminar room, Nam June Paik Art Center

10 family teams including kids aged 8 to 10 years/ one team (one kid + one adult)

Hak Mi Kim, Minja Han
August 4 - August 14, 2014

Classification

Duration | Contents
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Greetings and Introduction 10 Min | Greetings and introduction of program

Appreciation of the Exhibition | 30 Min | Appreciation of Nam June Paik's artworks TV Fish & TV Garden

Conception

10 Min | Thinking of beauty and art

Expression Activity

50 Min | Drawing a reading painting
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Sharing and Closing 20 min | Sharing of the work and closing
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Introduction of Program and Appreciation of the Work
Participants appreciate TV Fish and TV Garden, the representative
artworks of Nam June Paik. They apply the questions from the
book Beauty and Art-What Are They? to appreciating the works and
take time for thinking of beauty and art.
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Expression Activity
In this course, participants present their ideas of beauty and art
in relation to the artworks they appreciated after reading the book
Beauty and Art-What Are They?. Participants discuss about what
they think beauty is, why it is beautiful and how to express beauty
from the perspective of children by family groups and express
their ideas using a variety of materials. Parents assist children in
thinking and presenting freely as they want.
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Sharing and Appreciation

When the reading painting is completed, children write the name of
the painting and explanations on the activity sheet by themselves.
The kids one by one show their work and make a presentation on
what beauty is from their viewpoint and how they expressed it.
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Content of Activity
The program A Picture Filled with a Book aims to express the meaning of art
and the reality from a perspective of children. It suggests that the attributes
of art might not be difficult and metaphysical, but simple and ordinary
through the process of reading a book easily explaining the properties of
art that can be discussed from various viewpoints and searching for one's
own appropriate answers to the question, 'What is art?. Besides, it helps
participants to concretely recall the definition of art they already read about
and thought of through the occasion of appreciating the artworks of Nam
June Paik, TV Garden and TV Fish on display at the Nam June Paik Art
Center. This program leads children to express their impressions on the art
angled towards them, by reading a book and expressing the concept of art
they understood through the artworks they recognized as art on the spot in

their paintings.
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Art Lecture Series: NJP Salon

The First Half of the Year
NJP Salon: Art and Time

NJP Salon in the first half of 2014 is intended to approach the art world of Nam June Paik on the
subject of 'Art and Time'. This course investigates a wide range of temporalities found in the artworks
of contemporary artists including Nam June Paik, who extended the concept of art by adopting

time factors to the artwork that had been regarded as spatial arts. In addition, it links music, which
is based on time as well as is a starting point of Nam June Paik's art world, to his works and takes

participants on a journey to appreciate them.

Period

Venue
Participants

Instructors

April 17- May 29, 2014, 10:30 - 12:00

(6 sessions in total including a visit of an outside institute)
Seminar room, 2nd floor, Nam June Paik Art Center

30 adults living in Gyeonggi Province and nearby area
Manu Park, Kyunghwa Ahn, Sohyun Ahn, Yujean Rhee,

Chaeyoung Lee, Sekwon Ahn, Yeohoon Yoon, Seokhwan Huh

Zslol=2=t <NJP &8>

[=}
Closet AIZHS AT EICk wat it zol

H
= Azt

_,_
o

AA SHEROLEMIE 25 M|O|LHA
ek Z7|= 2 lZX|d 4ol 30
ZAL ke, otAEt otad, O|RE, OIHY, OtM|F, R01E, 514t

121



122

Sessions | Courses Instructors

Session 1 | Nam June Paik's art world: video art
Apr. 17

Manu Park (Director, Nam June Paik Art Center)

Session 2 | Tours of the exhibitions From the Horse to Christo & | Yujean Rhee, Chaeyoung Lee
Apr. 24 Variations of the Moon (Curators, Nam June Paik Art Center)

Session 3 | Artist talk Sekwon Ahn (Artist)

May 8

Session 4 | Time in the contemporary art Sohyun Ahn

May 15 (Curator, Nam June Paik Art Center)

Session 5 | Art of time Kyunghwa Ahn(Head of curatorial dept., Nam June Paik Art Center)

May 22 - Exposition of Music - Yeohoon Yoon (Cellist), Seokhwan Huh (Violinist)

Session 6 | Exhibitions Tour Shirin Neshat & Jesper Just National | Visit of an outside institute
May 29 Museum of Modern and Contemporary Art, Seoul

Content of Activity
The exhibition Variations of the Moon takes its motif from Nam June Paik's artwork Moon is the Oldest TV, which
shows the characteristic of time and his thought about nature and art. Newly launched NJP Salon is intended to reflect
on how temporality became part of contemporary art and to contemplate the art based on variations of time, in line
with the subject of the exhibition. The first session deals with the historical moment when Nam June Paik changed
the course of history by introducing temporality, which had not been included in the history of visual art through a
new medium video. The session of exhibition tour gives participants an opportunity to look back on their busy life and
experience the moments of rest, meditation and contemplation through artistic experiences, while watching various
forms of works including the changes of time. In the third session, one of the participating artists in the exhibition,
Sekwon Ahn gives a lecture on the world of his photographs including the records of time that accumulate. The
following session aims to promote understanding of the entire subjects by exploring the theoretical background of
temporality expressed in contemporary art as well as diverse artworks by contemporary artists. In the fifth session,
participants think of music, which is an art based on temporality, investigate the music used in the early performances
of Nam June Paik, who also worked as a composer, as well as his performance pieces and play for themselves. John
Cage's 4' 33" playing in Memorabilia where Nam June Paik's studio is located and Nam June Paik's One for Violin
Solo evoked a lot of emotional resonance. Finally, while watching the exhibitions Shirin Neshat and Jesper Just by
the representative video artists after Nam June Paik, held at the National Museum of Modern and Contemporary Art,

participants finalize the entire course on 'art and time'.
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Art Lecture Series: NJP Salon

The Second Half of the Year
NJP Salon:
Mass Media and Contemporary Art

NJP Salon in the second half year of 2014 explores Nam June Paik's art world on the subject of

'‘Mass Media and Contemporary Art'. This course investigates the art in the era of mass media

focusing on the correlation between mass media and contemporary art works including Nam June

Paik's works. Moreover, this course closely connected to the exhibition Good Morning Mr. Orwell

2014 offers an opportunity to broaden the understanding of Nam June Paik's art and to have a new

approach to the artworks on display in the exhibition.

Period

Venue
Participants

Instructors

October 16 - November 20, 2014, 10:30 - 12:00

(6 sessions in total including a visit of an outside institute)
Seminar room, 2nd floor, Nam June Paik Art Center

30 adults living in Gyeonggi Province and nearby area

Manu Park, Sooyoung Lee, Chaeyoung Lee, Taeyun Kim & Jihyun Yoon, Kanghyun Ahn
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Sessions | Courses Instructors

Session 1 | Nam June Paik's art world: video art
Oct. 16

Sohyun Ahn (Curator, Nam June Paik Art Center)

Session 2 | Good Morning Mr. Orwell 2014
Oct. 23 exhibition tour and talk with a curator

Sooyoung Lee (Curator, Nam June Paik Art Center)

Session 3 | Mass media and contemporary art Chaeyoung Lee (Curator, Nam June Paik Art Center)

Oct. 30

Session 4 | Artist talk Hello, World! Taeyun Kim & Jihyun Yoon (Artists)
Nov. 6

Session 5 | Workshop with an artist "Big Brother is Watching You" Kanghyun Ahn (Artist)

Nov. 13

Session 6 | Exhibition Tour Media City Seoul 2014: Ghosts, Spies, Visit of an outside institute

Nov. 20 and Grandmothers, SeMA

Content of Activity
The motif of the salon in the second half of the year 2014 is the dark and bright sides of telecommunication and
mass media, covered in Good Morning Mr. Orwell 2014, an exhibition commemorating the 30th anniversary of Nam
June Paik's satellite show Good Morning Mr. Orwell. In the first session, video work of Nam June Paik, who believed
a possibility of two-way communication through the new media, satellites, while avoiding one-way communication,
along with his satellite project are introduced. The second session offers an opportunity to compare the perspectives
of George Orwell and Nam June Paik through the exhibition tour with a curator. The following session focuses on
the theoretical background of mass media and various cases of their influences on contemporary art. In the fourth
session, artists Taeyun Kim and Jihyun Yoon give a lecture on our attitudes in accepting new media. Then, in artist
Kanghyun Ahn's workshop titled "Big Brother is Watching You", participants discuss about the way of expressing
emotions with images, talking to each other using emoticons through the SNS prior to class, and they compare how
much we can perceive and express our emotions with languages and gestures in class. Lastly, 2014 NJP Salon
comes to an end with the exhibition Media city Seoul 2014: Ghosts, Spies, and Grandmothers at SeMA.
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Volunteer Education Program

Education for Volunteer

in the First Half of the Year

Volunteer education program in the first half of 2014 offers courses to help participants to understand the

Nam June Paik Art Center and Paik's art world as well as to be qualified as a museum volunteer.

Participants will have an opportunity to perform a role as a museum volunteer through this education program.

Period May 10(Sat) - May 24(Sat), 2014, 10:30 - 12:00

Venue Seminar room, 2nd floor & exhibition space, Nam June Paik Art Center

Target Participants 2014 cultural volunteers

Instructors Kyunghwa Ahn, Sohyun Ahn, Seohyun Kim, Eunju Park

Sessions | Courses

Instructors
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Session 1 | Introduction of Nam June Paik Art Center
May 10

Kyunghwa Ahn
(Head of curatorial dept., Nam June Paik Art Center)

Session 2 | Nam June Paik's art world
May 17

Sohyun Ahn
(Curator, Nam June Paik Art Center)

Session 6 | Roles of cultural volunteers
May 24 Exhibition tour and safety rules for artworks

Seohyun Kim (Educator, Nam June Paik Art Center
Eunju Park (Professional docent, Nam June Paik Art Center)
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Volunteer Education Program

Education for Cultural Volunteers
in the Second Half of the Year

201414 5HEt7| ERXHASARHX|ZO)), ZEE XIASAKt nE2 WeFES| ofsM|7of 243t O|HE
=71 I8 CHefst 2oz TYEIUCE DS 20M 2| AHASARLS| g, 2E WHE S XRSAKZENM
A

wWKO0| B T, L2 ZAH2 LtQlol|A| 31501 HEHE ol&MAHE &

The education program for cultural volunteers and docent volunteers in the second half of 2014 consists of
a variety of courses for a better understanding of the art world of Nam June Paik. It provides a variety of on-
site practical education including the roles of museum volunteers and docent methodology, and some of the

courses are open to the public in order to share the opportunity for exploring Nam June Paik's art world.

7|2t 2014. 10. 18 (§) - 12. 20 (&) 10:30 - 12:00

Period October 18(Sat) - December 20(Sat), 10:30 - 12:00

Venue Seminar room, 2nd floor & exhibition space, Nam June Paik Art Center PIE SHEROLEMIE] 25 MIO|LEA! 2 F AR

Participants Cultural volunteers, docent volunteers Y 2SIXASAK, ZEE XtISAKL

Instructors Kyunghwa Ahn, Sohyun Ahn, Chaeyoung Lee(curator), Yujean Rhee, PAIN] otAS} oA S, O|RH(FREOIE]), O|RZEl, 0|, ZalF, &5, O[RH(ZC|L[O|E]), &tex

Sooyoung Lee, Haeju Kim, Hokyung Hwang, Chaeyoung Lee(coordinator), Eunju Park
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Sessions | Courses Instructors SIxt ZEY ZA
Session 1 | Nam June Paik's life and art Kyunghwa Ahn 13| HHLEZRo| AFDL Ol otA s (= OLEMIE] S| EIE
Oct. 18 Introduction of Nam June Paik Art Center (Head of curatorial dept., Nam June Paik Art Center) 109 182 HHZROLE MIE] AT
Session 2 | Nam June Paik's life and art | Yujean Rhee (Curator, Nam June Paik Art Center) 23| itz ol AMDL Ol | 0|R%! (BHt=0LEMIE]| F2{0|E)
Oct. 25 109 252
Session 3 | Nam June Paik's life and art || Sooyoung Lee (Curator, Nam June Paik Art Center) 33 HHhZ=o| 4t ofl= I 0|4~ (dHit=0LEMIE| F210|E)
Nov. 1 11819
Session 4 | Nam June Paik and new generation: Chaeyoung Lee (Curator, Nam June Paik Art Center) 4 3| HHLEZR DL = H|L2]|0] M: B ZROLE MIE] 2H|0fl Ak AT O|xH (HH=HZ=0tEMIE] Fai0]E])
Nov. 8 Introduction of Nam June Paik Art Center Prize 112 82!
= =
Session 5 | Special exhibition tour with a curator Sohyun Ahn (Curator, Nam June Paik Art Center) 5 3] E4N F20| £ OtA3d (HtZ=O0LEMIE] F2{|0|E)
Nov. 15 118 159
Session 6 | Young Korean artists Haeju Kim (Independent curator) 63| 5t=2o| H2 OlE|AE Zaliz (52 7a0]H)
Nov. 22 118 229
Session 7 | Roles of museum docent Hokyung Hwang (Professional docent, 73| Ojz2t E&EQ| A8t sS4 (ZEISOoo|sa MEsiAAD
Nov. 29 National Museum of Modern and Contemporary Art) 112l 2909
Session 8 | Docent methodology and actual practice | Sohyun Ahn (Curator, Nam June Paik Art Center) 8 3 CAEHHE Ol MY 01 | OFA S (HHLEZ=OLEMIE| R8|0|E)
Dec. 6 Chaeyoung Lee (Coordinator, Nam June Paik Art Center) 129 62 0| (HH=FZ=OLEMIE] F2I0|E)
Eunju Park (Professional docent, Nam June Paik Art Center) gl (HHLIZEOIEME] MEE2E)
Session 9 | Docent methodology and actual practice I Sohyun Ahn (Curator, Nam June Paik Art Center) 93| SEEYHE Y AM AL | Ot (MHZFOLEMIE] F2]|0|H)
Dec. 13 Chaeyoung Lee (Coordinator, Nam June Paik Art Center) 1291 132 O|xY (BHFZ=OLEMIE] F2I0|E)
Eunju Park (Professional docent, Nam June Paik Art Center) gte = (HHLISOIEME] M2 E2E)
Session 10 | Rehearsal Chaeyoung Lee (Coordinator, Nam June Paik Art Center) 10 3] 2|5 0| (BHFZ=OLEMIE] F210|E)
Dec. 8- 19 Eunju Park (Professional docent, Nam June Paik Art Center) 129 8199 g2z (HHLIOIEME] M2E2E)
Session 11 | Completion ceremony for volunteer education 11 3| KIUAEAR 1 42 A
Dec. 20 122l 20
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Content of Activity
2014 Cultural volunteer education is intended to not only commemorate
both Nam June Paik and the concept of the Art Center, which is "the house
where Nam June Paik lives for a long time", but also become a platform to
support free and creative activities of the next generation artists succeeding
his art world. This program provided participants with the opportunities to
take a look at the objective of the Nam June Paik Art Center and Paik's art
world and to see how his art world has extended, while investigating the
criteria of selection of the Nam June Paik Art Center Prize and the artworks of
applicants as well as those of prize winners. Besides, an independent curator
planning an original project with young artists told a story of the front line of
contemporary art, while introducing brilliant artworks of rising artists as well
as the recent trend of Korean art. In addition, this program searched for the
possibility of enriching the contents of volunteer activities through comparison
with those of different institutes by inviting a professional docent working for
the National Museum of Modern and Contemporary Art.
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Saturday Cultural Schools EQRsIstn

School for the Paperless Society =0| U= AIS|E Qlst st
Nam June Paik Art Center's Saturday Cultural Schools program School for the Paperless Society, HHFEOEMIE| ] EQESHSIWQI <B0| §l= ALS|E 25t stu>E WEE0| 2445 TE0| gls AISIE
derived from Nam June Paik's paper entitled Expanded Education for the Paperless Society, is QI8 SEHEl WS ,(1968)0|2Hs =200l M X150 7|ElE(}Ion, WitEo| 2ES SMOR §t Chfst
a variety of media arts workshop focusing on the artworks of Nam June Paik. The purpose of this O|C|of =3 E0ICE 0|E Sall Chd ofFCH LA wighEe| olaMAIE 2Lt &1 Fl&siA|
multiple fusion art program is to awaken the emotions and imagination of children and teenagers, TotH 5t0f ofZIo|-HAHS| ZME TR AMEE 7|9 O|2HE HIHO=E AIRE £ UEE dl=
and to think of the future actively by making them become more familiar with Paik's art world which Ctekst 8 28H9| ol =2 10|Ct

seems somewhat difficult.

7|zt 2014. 3. 15 (E) - 11. 29 (E) 10:00 - 13:00
Period March 15(Sat) - November 29(Sat), 2014, 10:00 - 13:00 P S ZOIEME WS 2 MAIE

Venue Education room and exhibition space, Nam June Paik Art Center
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Program Period Participants Contents Instructors =2 EH0d X CHA L ZAL
Lession 1 Mar. 15 - 15-19yrs Through Nam June Paik's work Suite 212, participants Jaewoo Oh 1% 3.15-4.5 15~19M| 20 | EHtEO| XtE <23 212>5 5l MA 2t AV E ol5l5tn QxR
Suite 031 Apr. 5 20 people understand electronic collage technique, observe the Jooyoung Son 285031 (4%) 0|2 &2510] 22|7t X3l Y= 2o Chs] M2 ™o Z zhatstn &39
(4 weeks) surrounding environments using this method and create a Hyewon Kim MEIQ= QA Zatz ots 7| 2
witty video collage.
Lession 2 May 3 - 24 Family teams Experience of family communication through Sohee Cho 2 5.3-24 RESHY AXT| MQE Edl| 71F 79| R L|FH[0|M ZE517| ZA3|
Making a Net | (4 weeks) with elementary | spinning! Sohee Cho's work ...where..., displayed in the Hak Mi Kim a8 &7| 43) TIECHA (o) HETY0|| 048 ZAS| EHTFEHE < 0. >= LA M 215tn|
school students | exhibition Variations of the Moon, weaves a space by making | Minja Han 201 181, AtEsH= 711 RIsH A2 §h & o W AN 72 EZdIH= SHIXt
Teams of 2, stitches with light and flexible threads used in our daily life. Sora Park 3| 8El ZHEO|CE S2E& AIZtS g5k, Mol AXE A5V E2]7| < 5HH gtagt
8 teams The time of family that is shared, entangled and untangled like AOI7H= 7HE 0| A|ZH0] 27H QoM THL} 2= o2 Fair|= T2
per session woven threads is expressed in the space as an artwork.
Lession 3 Jul. 12 - 17 - 19 yrs Docent education program intended to explain the works Kanghyun Ahn 3 712 -8.16 17 - 19M| 18 | HHAZOLEME{O|M FA|E|= R ZS HAHO| Moot ZMbo =z ors
Be a Aug. 16 18 people exhibited in the Nam June Paik Art Center by reinterpreting Sohyun Ahn =l (6F) THaHA] 5101 ZHZHZHO||AH| MYSIEZE 6l T2E IR T2 OFAS
NJP Docent! | (6 weeks) them with teenagers' language and emotions Hee Jeong Park NJP E2E * 0124tst 7|Ztof| E2ET} E|0] 1Y RFAEAL 51| LIPS
* Becoming a one day volunteer docent during summer Seung Hoon Dong =5&
vacation Heejin Kim Us|z
Lession 4 Sep. 13 - 11-15yrs Participants go to the forest near the Art Center, observe the Jiyeon Kim 42 9.13-10.4 11-15M| 139 O/ Q2 £O2 L7} X}oi9| A2|E &St 0|8 & = MAt 25 FApN[<]
Sound Oct. 4 13 people sound of nature, make an electronic insect instrument based | In Sook Bae A2 HE2gHFE | 4F) 7|12 =H H|ZSt £ CHA| £02 LIJF 912 et Xtoio| A2|of| M|ZHst | BiQl=
Décollage (4 weeks) on it and then go back to the forest to play it. They appreciate | Gang il Yi - 4712 AZ|E HESI0] A2V HSHE S4S ZAtet AEste T2 | o[
- the scenery whose sound is changed by adding the sound of | Hee Jeong Park A2 ECeipS
Forest instrument to that of nature. Gialst =
Related with
Sound
Lession 5 Nov. 8 - 29 8-13yrs Participants watch Nam June Paik's artwork Good Morning Jaewoo Oh 5% 11.8-11.29 | 8-13M 20H BHLESRO| AEE <DL O|AE] Q> ZHA5t 30 M diLk=0| L
Good Morning | (4 weeks) 20 people Mr. Orwell and reconstruct the satellite project that Paik Jooyoung Son 22 (45) AAEIQIE 2| Z2HEE 7iCtSt 0|C|0|1E &R2510] ALl &7y
Mr. Paik carried out 30 years ago utilizing simple media. They produce | Hyejoo Son O|AE & 2O F0] SHHE2 MI|E 291 52 7|85t 0|5 AA|Zt &35F
a live performance and present it in a real-time live show. Choonyoung Lee 20|28 A2 Ho{FE =27 o|=d
Hee Jeong Park E kS
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Content of Activity = L2
School for the Paperless Society, a Saturday Cultural Schools program hosted by Nam June Paik Art Center, is

inspired by Expanded Education for the Paperless Society, a paper that Paik wrote in 1968 funded by the Rockefeller

rE0| gle Al3l gl 2t =
Foundation. This year is the 3rd year of the program School for the Paperless Society reflecting the art world of OISFEIS UKB|BH 240[2}T AZISHE] HILEEO| oS M| HIBH <Z0| Ol AIS|Z I3t SHT> = 242 3um Fl3 Zo|ch
Nam June Paik, who believed the development of technologies and media would exert their influence on a range S| HHLIZO| DS A|Z A E T 0|2 XHaHAI5H0] TITAIGHEOZ M A2 ClA2 A5t HIS EfASID SHEHE| 04X
of educational environments. This year, it is composed of five sessions in total in order to explore the method of N - _ _
y P P ALDZ 5taxt & 52| T2 IO J|ElE|UCt

communication in art and to have an extended artistic thought by investigating, reinterpreting and reconstructing Nam

June Paik's world of art. - _ _ -
17 <27 031>01ME LAl oj&3t 61 B8 Aj| Hizha D 00|XIS Y40l B0, 2212 4TsiD, HAES W

Gat SetFE MESIQICE 7tF Z23A0l 22 <OF R7|>0M= 7+E0| ME2| £LHE 0|0k |5t L&o|M Atgst= 71D
In the first session Suite 031, participants saw the environments very familiar to them from a different angle and 5 ° 5

created a video collage by collecting sounds and extracting texts. In the second session Making a Net, family members

Zt HHSIHM o222 &

spent time together with their heart open to each other, while weaving the thread, a light and trivial object used in our TS S5 UMM A5 0|0, AARE BRI AIZHS HIUHCH O] A|IZHS T2 SHAR|Tt ojn| 9l Ch7IRC
everyda)./ life. For them, it was an o?portu.nity to communicate and h(IaaI in art by expressi.ng the time of family, ?NhO 010|S0| Z&5H 25 0| %02 S5 TS0 HIX| R SE HS HA| ST EX| 2 HEH HS S HYD, MES HS U
e e e

BRIAT} L7 ASE 4 QUi ZiXfO| WS SOILIZICE 47 <A2| HlB21F-42|2 HAS £>0Ms PCBY || XF
down and observing themselves in their routine was unfamiliar but meaningful to them. It helped them to see and i X101 2 510 Hof HFSSH= MAFZEOH |2 RIAHSI0] O |2 ST 202 LIz Xf9o| AB|0| R} AR CIEIS) HOtCH
hear the things they couldn't see and hear in the past and discover something new due to the difference of speed. HiLtZO| QM T EREC| <REL O|AE QU>S KTASHE 52 <22y OJAH HWs0M= S IEOE Li-0{ 2} 2fo|2
It also affected their appreciation of the artwork and communication with others. Based on this experience, they AS 5 DI D42|2 QCHO| 7|EI5HT SIEHS HEsI0l ZOIS B BHS 0| LIZICH O] THE 204 00|52 ME 3elo|
discovered their own way of communication in the relations between artworks and myself, artworks and visitors and =727} KpAlO| SIBHS SIUICHS A%ZE T3] B M2 Al 7|SmE L7 & oloirt
visitors and myself as Nam June Paik communicated while narrowing the gap among different elements. In the fourth
session Sound Décollage-Forest Recoated with Sound, participants made an electronic insect instrument responding EQD5I5tn T2 IS S5 HMLE0| |2 M|S AT 0[0|SS WEA HaslD HrLH= 0|C|of &2 20] AT QJx|at
to the light by soldering on the PCB board, brought the instrument to the forest and added the electronic sound to DE 717tS of MHS| ZHS S3{5 T KHAlC| BHZ0| 7 7|20|T Q43T 0|02 MEY H2HE T SR st wHe
that of nature. In the fifth session Good Morning Mr. Paik, a program reconstructing Nam June Paik's satellite project o

Good Morning Mr. Orwell, children divided into two groups put their heads together to create a performance to be
presented in a live show, while sharing the roles and producing it. In this process, they were able to feel the pleasure of

collaboration and of mutual communication as well as a sense of accomplishment by fulfilling their role.

While living in the rapidly changing and overflowing media era, children and teenagers, who explored the art world of
Nam June Paik through the Saturday Cultural Schools program, were able to take a look around slowly and listen to
their environments with all their senses open, and think of the ways of viewing and utilizing the familiar media that they
were accustomed to from a new perspective. As Nam June Paik collaborated with people from a variety of fields, they

became considerate and caring friends as well as facilitators to each other throughout the process of the program.
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E / Lesson 3 Be a NJP Docent!
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Epilogue

Time Made Together

Mihyun Lee
Educator, Nam June Paik Art Center

Nam June Paik Art Center offers education programs in which a broad spectrum of people from
kids to adults and those visiting the museum for the first time to experts can communicate with
each other through art, in order to popularize as well as illuminate Nam June Paik's thoughts
and his art world. Our programs have been carried out through the process of questioning and
answering from the curiosity about the experimental attitudes that Paik showed through his

artworks, and communicating with each other.

During the year 2014, we also had opportunities to communicate with the public with a variety
of programs under the big title of School for the Paperless Society, and it is classified into three
categories: school-related education program, public education program and Saturday Cultural
Schools. First, school-related education programs which include students group program, youth
career exploration program and workshops for teachers, were given on weekdays in conjunction
with the exhibition held by the Nam June Paik Art Center. Through the students group education
program, elementary - middle - high school students in groups of school classes or clubs had

an opportunity to understand the artworks by contemporary artists as well as the art world of
Nam June Paik, and to express their ideas while taking a course, appreciating the artworks from
the exhibition and doing expression activities. Youth career exploration program was aimed at
teenagers who want to know about the space of museum and the jobs it provides. In addition,
workshops for teachers were held to introduce the exhibitions and education programs offered
by Nam June Paik Art Center and think of the ways of applying Nam June Paik's art world to the
school curriculum together with elementary, middle & high school teachers.

Second, the public education program is comprised of the four following programs. Special
Docenting Program for Children, specially designed for children in their winter vacation, intends
to appreciate the artworks, catering to children's level. NJP Creative Summer, a summer

vacation special program, brings together a wide range of people from kids to adults and aims
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to communicate with each other through art. Besides, NJP Salon targets adults who are curious
about and want to learn the art world of Nam June Paik and Volunteer Education is for those who

want to play the role of a mediator between the exhibition and audience.

Lastly, Saturday Cultural Schools, a program for kids, teenagers and families with a major focus
on the exploration of Nam June Paik's art world, has been running for three years since 2012,
when the five-day work week system was implemented. Not the outcomes, but the whole process
made and shared by all participants from the beginning brought a little change. One of the
students who participated in one of the Saturday Cultural Schools programs Be a NJP Docent!
said in the interview, "When | took a look at the surroundings at lower speed, | could discover
something new. In this way, | realized that | can see something new if | slow down the pace of
everyday life and have time to look around." While seeing the kids who experienced changes of
their thoughts as well as themselves in the process of the program, we were motivated to look

back on this year's education programs and think of the future direction.

Students who had visited the Art Center for their school class revisited the museum for themselves
with an interest in the program, parents who had taken an arts and culture course for adults
recommended a program to their kids, and an instructor who had led a students group program
attended a family program with her kids. It was possible because a two-way communication was
formed in the process that participants kept asking questions and talking to each other due to

the extension of their curiosity about Nam June Paik's art world. Museum education program
intended to stimulate people's curiosity about art, to think and to communicate, beyond the one-
off education making up for the lack of leisure activities and public education, and accordingly
enabled us to envision the future of the education program by the Art Center. However, there is not
always a bright side to running the education program. There were unexpected circumstances as
well to be expected in the course of the program. Museum is not a place to fill up what is lacking
in public education, but it plans and runs the exhibitions and education based on its own identity.
But unexpectedly, there are sometimes cases that we are asked to organize an education program
or to run a program without a reservation in advance due to the changes of public education
curriculum. The experiences of these diverse situations gave us a chance to deepen our thoughts

of the future direction of the education program by the Nam June Paik Art Center.

2014 education programs are completed by all those who shared and communicated the fun

and interest they found through the participation of the program with family, friends and strangers.
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2014 Nam June Paik Art Center
Education Program Forum

Yujean Rhee —
Today, we hold a forum to take a look at the contents of
the education program School for the Paperless Society
run by Nam June Paik Art Center during the year 2014 and
to discuss about the future direction with art education
instructors, education curators and educators. It has been
6 years since the Nam June Paik Art Center was founded.
And the Art Center has established a framework of museum
education program and has offered programs approximately
for 3 years. In this sense, this forum is going to begin with
the discussion about the necessity of museum art education
outside of school. I'd like to listen to the educator Mihyun Lee
first, who has been involved in the program School for the

Paperless Society since its beginning.

Mihyun Lee —
Students who participated in the Be a NJP Docent!
program said, “Artworks become only a hobby of the artist
if audiences don’t watch them. So we learned that building
relations in which one can feel and accept the artworks and
communicate with each other is important.” This will be the
education the museums can and need to pursue. Due to
the implementation of the test-free semester, we sometimes

receive specific requests for opening a career experience

Date November 12, 2014 14:00 - 16:00

Venue Education room at Nam June Paik Art Center

Participants Instructors Youngkyung Kwon, Jiyeon Kim, Hee Jeong Park
Curators Sohyun Ahn, Yujean Rhee
Educators Mihyun Lee, Chaeyoung Lee

program for its test operation from some schools. However,
it is not desirable for museum education to lose its identity

and only support public education.

Yujean Rhee —
Through the education programs, Nam June Paik Art Center
has tried to focus on the result or the process of reaching
an agreement by admitting different perspectives and
collaborating, while inheriting the spirit of Nam June Paik. As
a matter of fact, however, the more group programs we run,
the more limitations we feel. Schools send their students to
the center to help them to have a good grounding in art and
culture, but there is a limit to making a result that schools
expect. I'd like to hear what the instructors in charge of the

program think of this.

Hee Jeong Park —
Many of the teachers sending their students to the center
want the museum to supplement the parts that school
couldn’t fill up. Besides, they expect the results to be of high
quality. But in my opinion, the process is more important than
the physical result as far as museum education is concerned.
| hope for the education through art rather than the education

for art. School teachers tend to complain when there is no
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visible result right now, but helping students to have new this reason, this program was much more difficult for us to AlXGH= IRl 71 ZHSL|C) o|2{Sh Bzt M ‘Mot otAs] —
experiences or thoughts in the museum will be also a good lead. Some teachers asked us to emphasize the positive oo 010|£0| & 20| Bt EsX|0f| M24E MI™Mo2 <! £IHH>9O| LH1} ZHHSI0] 0f|Xof|= st E 79|
educational direction they should follow. Moreover, it is also aspects of an ideal friendship, rather than to talk about the o HHEeoF oto2 JYo| s HWIElA= o EICtn TIAEQI Z3i0| EX|¥ oLt X|Z22 226t =],
a way of putting into practice the thoughts of Nam June problems occurring in the real world. Particularly, figuring MZISHL|CE H| = SSX|L Y EE S5l ESHK| L/ULCHHE HOIX| ¢t= Z2i0| ¢ 2 EH2tn 8 4 QELICH
Paik, who emphasized the importance of doing and seeing out the circumstances and characteristics of many students O|& 20| M2 A& 0| OFO|S0|H| O 20| 2 LU=X|E J2{Ct EL| 0|24t 0|25t ZHE =0|7| Ql6H ‘ME=H
something that others didn’'t do and see and discovering within a short time was a really hard work. There were many §|0t2|= Zi0| R2|7} 5o} 5t= wmK0|2tn MZIstL|C} XEets 0|20 ZIE|= oles e =2 K|
a new meaning. In this context, the education shouldn’t difficulties because the education was offered under the HOIF7| Aol n0| LRE|= Ao Z2MS TSt SEHICED §HL|ct oo CHal w| =2 13 ZA|Xtof| 7|
be evaluated only with the criteria, ‘How many students circumstances without any previous information, with so AL 2S0|LE 2T 25 AA| SAS 94X L= Z0| olgfst X2 LR = T2 1S 20| oz ZAS|A
answered the questions and how actively they wrote down many people of various age ranges, within the short time limit Z= QSN MZEsHL| Y B7|= 0|R7) Ql=X| EUCIL|, HO|X| %= =Xz 2250
their ideas on the activity sheets.’ Even if they didn't express and with the same format. 0|2st 2HE 22 Y5t d5517|= &S0t M2 0|Rf=2
through the presentation or the activity sheets, the education o|]xl — ER/UELICL O|MEH of|&&ES Safl si4le| 2|0 chst
needs to focus on what the experiences at the museum Sohyun Ahn — ol A 2£25HAl ZAX ] TSIPHO|A LASH= T 80| At2+0| O|RO{E = UYL= 5= WL0| 0= LjECiE Hs
mean to the kids. Under the circumstances where education Concerning the content of O! Superman, these days, ZOFH|, WRUPHO| EF Z0{51K| L2 &tu MAMLIO|Lt ATl A ZELICE OIE S0, ‘A7t LofLtD QTP = A S
for show is required, it is also important for instructors and subtle bullying and invisible violence are more serious SHEO0||A RSIPH|A LSt | EES Mgt 2t0|L} 2Rto 2 MEHE! M= HO|X| o= 2EA|2| ofjofst
artists in charge of the programs to keep a balance. problems whereas visible violence among students was a O|8A|7|= ZHE 2lEtS| sl= QIL|Ct ofo|Saf ‘&t ST calst X|IMES MYsH7| elSLICE o222 010|E
problem in the past. There is even an art education program A of2i2 HQ A ZELICH HAHZ 2 00| St R0 Atole| O] 2t Z20|Lt =0f| HOIX| &= ALS|2| ZA|2t 20|
Yujean Rhee — under the title of ‘Healing the symbolic violence’ to reduce 90 otoj| ZIst ZAIE FM5I0] =2 IS FIdsH= 22 MotoZ = MEE £~ QlE 0|25ty MAst HES CHE ¢
As previously mentioned, feedbacks obtained in the course of this kind of subtle violence. So | asked the person in charge Oj &= QIL|Ct E35| Z2Q|2| |7} O}0|=2| Ai&tn} QIO{OF StCE AHZISEL|CE OFO|S 0|7 LO{LH= LES AFAIA
the education are important. But it is really difficult to explain of the education program the reason for assigning this kind OIehol Q12 ZAR0||= S E5t= XM EL EHMEHL|CE o2 0 EZst 2X|EQIH|E S50 &tw MAMUIES 2Xist
the feedback generated in the process of education to of program to art instructors. His answer to my question =M, MAQA Z2THO0IAT <! FHM>O| FH|FH Qe 7|L|StAl= 71 ZSLIC ME 220 JYOME & Chast
teachers or parents, who didn’t participated in the program. was that a quiet and subtle problem like invisible violence ‘Slo| =27} J2{MSLICE neE TG MMUSHAME= Z40F QX SHAIL|CH eHt=MALIO] XIX| & 0|1 0|2l X|&k& QI
Building a relationship with kids is not easy, either. It is hard to explain and persuade verbally. It is the moment EH =i NEX 22ELct BHE02 ZAX5H7|E di2tA| 2, ALs|H[EHEO| ALt HHalish
is very difficult to come into close relation with a lot of kids that the role of education to make people recognize the BHE9o ol Al SIAX| Y= 2EE 718 AAL|Ct FX| 2t
in groups within a limited time of 90 minutes. In particular, current problems through artworks is more required than ojojsd — HHLEROLE MIE| 7} K| gFslOF & Hi2tEIst medlske AX st
when the subjects of the course are related to their life, there ever. For instance, when we deliver a message ‘We are under OIEME{ 0= AIE| Xl 2X|E 21Z6H= ZHEO0| 0| HA|E| 7| MMUES0| 25H= Z{ECH=, 2tA 0|0F7|5t ol|= m| o odsty}
exists a point where conflicts occur. The exhibition-related surveillance’ in spoken and written words, it is difficult to 20, 1 7t24| 22|29 YAt gretor Qe X|I™ES ThtA| 2SI RE|71E 4 Q= HES ES A|F{7H= Z0|2ta
program O! Superman, whose subject was the ‘logic of deliver an ambiguous and clandestine part of surveillance. In EILICE O£ E™, Of0|E2| Ai&tn} YE s 2H|Ql sty Z2H0|| A4ZFSHL|CT,
power’, was an example. I'd like to know how the instructors my perspective, art education has to deal with a subtle and CHaH AZtsl 2 4 Ql= ZHE0| QM 1 2H|of| CHaH CHE 4
who conducted education felt about it. delicate part that cannot be delivered only through the books Qe MAYA e T2 <1 FIHUM>S 7|&IgHEL|CL o|0|&d —
such as subtle violence or invisible surveillance by society. It olz{gt 220 tist SN HeMS 2YHS| Li|HME 2012 HAAA =23 M S AZH ol Shu M4
Mihyun Lee — seems that teachers avoid complications even though things O{2{=20| U Z10| AFAQIL|CE &t ZE2H o2 AMX] Hi2 st 20| “O|zato|et 12! J% & ACP et SH4sHAlSLICE
Since many artworks dealing with social problems are happening to the kids are very complicated problems. They stAint st =28 715t shAl0| 6t sta Qtoj| 2=St 75 S CHA| FA|QIA Z2 YA = ISl SO|E HA|
exhibited at the Art Center, we come across a point connected always tend to ask for something simple. They want to stress HiAE|S 4= gi1, POIHCHE Il SS9 M7 AF™E|IF 7] {x-sound: £7{|0|X|Q} HHtZE 0|F )} T 202
to our everyday life. For example, we organized an education the initiative and future-oriented aspects of Nam June Paik, M2 {5 O &S ZTZMO0| OfL| QL AELICE SHAM H3517|, Yatsto M A2 37| So| BHE2 RIFALICH
program O! Superman in conjunction with an exhibition, one whereas they don’t want to know the critical and abstruse 2oLt Q= 2X|Z 0|0}7|5}7| ECH= O] Aol M R2H|of| Jg| MMUETHME S0f 20|= RFAQl AIM20| LI
of whose artworks is related to the topic of school violence, aspects. | think, however, a desirable direction of education CHet 2™EQI SHE ATt QA5 = &t Az ofL|1, O%Eg J2[&= Ax OfL|0{ M SHEARLCH=
an issue closely connected to the life of kids. Although we is to specialize what we can do in regard to the roles of art MMUISE ANSLICE E5| =0Tl B2 A|ZE otof| B2 HI2E HO|NSLICE 22 O8 J2|7|Lt gtE7|9F e
felt the educational necessity of this kind of issue, but there education as discussed earlier, rather than to focus on what ol2lo| stME0| X5H Atstn EME Tlotst= 20| UES| ZEAIE Ol ATt ERLE E52 fste MMES0| AAl
were a lot of difficulties in reality. We couldn’t exclude the teachers want. SIECt= S “HSLICH AR AEIF S FOX|X| 22 Hiod MIE| TZ OMOH0| J1RI EN W20 MEIE A& e
possibility that perpetrating students and victimized students A0l N, CHFSE ™o U2 QIAS CHMOR, SHHEI R EE YAl AYL|ct sHH, Wt=otEME|O| M ZIlEl=
from school violence can be in the same class, and above Mihyun Lee — AlZHotof], E5Z+2 ZoioZ2 WwKo| FIME|QT| 2| L T2 T2M0|2HH, &Hols| WLt w1 = 0oy |E!
162 all, we were worried about the wounds of the victims. For When we started a program in conjunction with the exhibition 098] 012{=20| =X}sIASLICT 2= 918 Z40|2t 0 AHZISHLICY M2 BHEEZOLE MIE{DHO| 163



in 2012, a school teacher said, “I thought students would said they felt a lot in the process of the program whose main HH|HE 7t R2[0He| EStEl =2 Jo 2 NKsHE ZAoZ 0|07|E LIEE SHAELICE
draw a picture because it's a museum.” In that program, activities are given in groups even if there was no direct verbal Zd0| HIZHRISICH D MZISH|CHOj&2t 1|9 Mo 2tst
activities such as expressing with the body and finding sounds explanation on it. But teachers who didn’t take part in the St =20A, 2eiof &t RFIPYol|A o2t H|F0| O|/%l —
in our daily life were included in connection with the exhibition program didn’t pay much attention to what kind of experiences LHOFX|HA| O] K0] Chal st gho|M =28 8Ho}ok 2ot EQRSIStN T2 20| AR XAz
x-sound: John Cage, Nam June Paik and After on display at their students had through the activities or the process in Sh= 30| E|Qi T, 0[2{Et O|R0f|A O|& 2 Mol od5to| FIHEILICE 2ok S22 Eet stE250s | TSR]
that time. But he seemed confused because there was no the course of the program. Instead, they regretted that their =95t Z10|2H= MHE HSIUSLICE CHEEMHR sialo|2tn 7| 20| X|923l0|=X|ME So2 M= 0| 2710|
visible direct output and the program was not about painting. students didn’t come up with a visible result. AZFSHL|C}, CHA| B Z=OLEMIE{QL 242 7|2 2 2l E|= JHAllL|Ct
While there are teachers expecting the activities producing BLtet EQESIStM = X[t 2012 L E A=K,
visible results such as painting and craft, some others keep Yujean Rhee — ais|™ — 2014 E7X| of|At0] ST Zd0| AfAlOILE, O ol
visiting the center because of the characteristics that its In the same context, the reason why the center publishes QLo M RH&ASHA ZIXE e T2 aMo| “ANE of Cist MEXSQ| FHUES =0|7| 5t L™ 0| S &,
programs only have. Meanwhile, the education programs an education program source book is to broaden the =9|Q #A5t0] ZHA| 2ol <2t H|H>Tt LIC|of AZIXO| OIZAH|L} 7|&lH| AL MICHE O| R X|X| £
hosted by the Nam June Paik Art Center can’t be discussed understanding of what kind of education is given in the center, FHH|-2IH|Q| <OtL|2>2} ¢iH|=l m= T 2hof| CHEt stm Qe AF™QULICE Oj R CtERZA| MZtEtL|Ct.
without Nam June Paik. Accordingly, it is desirable that Nam especially focusing on the importance of the process in the MMLISo| Ht20| 205HA| odZ2l A7} Q&LICtH
June Paik Art Center offers its own specialized programs in education programs. <Ot H|Y>2| ZL, Ot0|S0| &7H &St THHAO| H|HS ojojsd —
accordance with its own identity. According to a paper on the Then, we’ll move on to the individual education programs X 2= &858 sH= T2 0|17 | mj20] O}0|E0| stu =2 2UX|9 ZIPH M= MEQF 22 0|2 ofL| 2t Ef X[
necessity of the museum education, as art subjects in today’s of the Nam June Paik Art Center and have a discussion more ZIR| D Z 4 Qe FHHAEH= ATME0| Q= Hoj|A 7|2OME n T2 M FStSHI =], 3 2P
school curriculum are of less importance, art education needs in detail. Let’s talk about the merits and demerits of the MAMLUISTH A 2ZEHS| BEESINSLICE dHHo| 1HE £2 L7|Al mestAo| FThEof| CHal 2H4s HEF E2IL|CT
to be supplemented outside of school and as a result, the roles educational environments for each program offered by the 20| £0{Zt 0}0|E0] “OtL| 272t CHENSHH A O|S5tH=
of museum education become more significant. Unfortunately, Nam June Paik Art Center. T Z 40| CHS CHE 29| MMUSHME ne T2 10| XA —
it's a reality. ZIRHE|AT S A|ZHEHO|2h= AlZHol| CHEH 3|2| 0| &L L. Et 7|20l M B8 moles =232 Zsiubg oA
Yujean Rhee — O|MY stu MUEHSENME EHHSE EB|Lh= 72H|IF 2 2rlist= 7|2/H|Z0|LE XHZH| Q| H|2f0| ol U=,
Hee Jeong Park — With regard to the Kumdarak Saturday Cultural Schools, it is ZN2 2 QA MZSA|= AH0| Q= 74 ZHALCE EHLEROLE ME{Of| M= T X| URpSL|CE B2 7|2HS0|
As to the discussion on the ‘outcome’ from the education a support project. The fund from the Ministry of Culture, Sports we T2 T2 XS0 QA =21 0[2|e| AHE, olE EH
program, I'd like to introduce an example. The program in and Tourism and Korea Arts & Culture Education Service is o|ojs — AIX|0] OFO|E2| Y7 EMMIX| ZAAH| 27|10 ghlo|
conjunction with the works Yellow Scream by Beom Kim first given to the community culture and art support center OhA S MMM LEotalE ZAXNE U2 HYE > el= KHMIE Flot=d| Bhall, Bt=0LEME oM = ZAZL >ojot
and No by Nadia Kaabi-Linke received obviously mixed and then is distributed to the institute like Nam June Paik Art 0|25t B22 2E NES S5 =/HEE= 20| 7Hs5ittn TEE £ U= 8HH40| TME|l= A ZELIC 0|2 2
feedbacks from school teachers. In the activity for the Center. Since Kumdarak Saturday Cultural Schools started in AZISHL|CE <OIL|@>7} £ 0|9 2 Z5L|C ZEo|2tn MzZEetL|Ct cHAtof| CHSE RIO| = B2 2 Qo=
Certain Scream, students painted on a canvas while 2012, its budget has been increasing until 2014. It was only <OfL|@> T2 T1240j| Zt0{3HE OF0|E2 HIE S E35Yf MIE{0]|A] BH-F OFO| S Ef 7| 2H0f| A St O}O|S1b= CHE
screaming. Teachers were very satisfied with this program an increase in quantity to increase the employment rate of art ZI™Mxol MHO| 0|20 7l EEL gigiX|at CHY| =SS L7Zl0|AYE&LICt of2] AEtnt 20| EHEt OIS 2t
because their students could bring the ‘canvas,” which was majors, but in reality, actual labor costs and planning costs are =2 5t T2 o] FIsl YoM L BHES L= =Z5171 HX|TH O] oA Tt S ES CHH|Z St K|
the result of the program, back to school. On the other hand, not calculated properly. | think it's really a pity. 0|0F7 |2 SIQi&LICE agiLt =230l =™ 2H0{51HK| AZES 740 Ql= T1 ZQFSL|CEH EESH OFO|E2EE 22|
most of the teachers were skeptical about the work No, a one oM MHLHSHM= Z23H SOt 0|0 &Lt CHSH m|EME & o ¢ AGL|CE Z2|7t Bt 0| HiZ
and a half hour program, in which students move around, Mihyun Lee — IHH 0| A OF0|S0| Ot M| S Si=7} HCI= =0 H0|= O|R0{X|= L|E8H0| ol =2 IS OFX| 10 A|ZH0| &
answering “No” in a perforated cloth. In this way, teachers As | know, artist Jiyeon Kim has led education programs at Zt=20| 9= Hof| chsl of4YstaisLICt S 2 Fof & }HE 23240 CHsH 0|07 |E L+
tend to think highly of the concrete outcomes which are seen other institutes as well as at the museums including the Art 2LHETL 5t Alo| 7|87t o™ E2CH=s 22 &L Ct
apparently. Center. Please let us know the merits and demerits of the o|_%l —
educational environment you found out Z2 et n] T2 XX S PHEE{= O|f A ojojsd —
Mihyun Lee — in the course of education. MIE{Of| M OftH Alo| MRO0| O|RHX|=X|, E5| ng T2 12 S| B 7|20M = > XI2|E 7 EAIR QoA
As curator Sohyun Ahn said, one can feel a subtle part which T2 N|AL =AM 0| 25t O[slE S15]|7| s A L|Ct. Qb4 HEFCEIL|CH
cannot be explained verbally through the experience of an Jiyeon Kim — O3 bR OLEMIE S| 7 ne =2 1Mo 2 HOo{T7HA
artwork. The program No was a good example. According There were many restrictions on the planning cost or material = O XIM|5HA| 0|0F7|E FINSHE =2 SH7SLICE x| —

164 165

[=]
to the students who participated in the program No, they cost when | taught at other institutes, but Nam June Paik Art HHLESSOIEMIE|C| =2 03 W2 nRStAS| FTCHES M4 E Me QIYSLICt ClatEl 7|2 AR HE
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Center was a different case. While many institutes give the
initiative to the instructors in running a program, even for the
matters irrelevant to the course such as children’s returning
home for example, Nam June Paik Art Center provides an
environment in which instructors can concentrate on their
courses only. It's a big advantage, | believe. | felt a difference
of participants. The kids | met at the center were different
than those that | met at other institutes. It is probably
because of the difference in situations and environments,
but the students | met here usually seemed to have one color.
Besides, | want to get some more feedback on my class
from students. I'd prefer an opportunity to get together and
talk about what we did during the course of the program after

a while, to the feedbacks shared right after class.

Mihyun Lee —
Have you ever had that kind of opportunity in other institutes?

If so, could you tell us about it?

Jiyeon Kim —
No, I haven’t. But in the case of other institutes, the period of
program was quite long - usually ten weeks or so. So when
the entire program was finished, we had a brief presentation
time while eating snacks and talking to each other. As an
instructor, | often become curious about what they think of

me or my class.

Hee Jeong Park —

My daughter, who participated in the program Sound
Décolllage of the Saturday Cultural Schools, says she could
break her stereotype that artists are scary people who
work hysterically inside a closed space. Although learning
something from the contents of the program offered by the
center is important, the fact that ‘think differently’ became
available through the new experiences at the museum is
also worthwhile as itself.

Above all, the program Sound Décolllage, which took
place outside of the museum, is already meaningful. For
kids living a busy life even after school as well, it could be a
precious experience to go to the forest and hear its sounds.
From a parent’s perspective, | liked the environment in which

kids could participate in the program as if they ‘go to the

museum for fun’, not as an assignment to carry out.

Yujean Rhee —
The feedbacks from the kids upon completion of the Saturday
Cultural Schools program Be a NJP Docent! were very special.
While they showed their outcomes from the education program
to each other and shared feedbacks, an additional education

occurred in this process. What do you think of this?

Mihyun Lee —
Be a NJP Docent! was a program beyond the process in
which kids select and investigate a work, write a script and
deliver it to visitors. According to the kids’ feedbacks, one of
the most impressive activities was a warming-up awakening
all the senses with artist Kanghyun Ahn. In fact, many of them
said physical activities they did in this program were so simple
but the change of the view as well as the ‘speed’ in life helped
them to make an observation. Participants in this program
were students preparing for entering the art college and
dreaming of becoming an artist. And they said this program
provided them with an opportunity to think of what to do as

an artist in the future.

Hee Jeong Park —
It appears to be important to stimulate their senses

and soften their body and brain before the program starts.

Mihyun Lee —
But maybe, it might be the adults’ idea. Unexpectedly,
kids seem to be already open-minded and excited enough
about the fact that they take part in the program outside of
school. Adults tend to judge that ‘Kids these days have to
study all the time and may lack in sensitivity’ by their own

standard.

Hee Jeong Park —
| think kids showed a strong concentration in spite of a long
exhibition tour because artist Kanghyun Ahn started his class
with a warm-up to help activate the senses of the kids. It is
an effort to become close that counts in order to help kids
to be more open-minded and participate in the program. In

the program Tell Me! included in the NJP Creative Summer,
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children had to express their experiences of constraints with Hee Jeong Park — £ Qe W8 T2 M2 J|&I5HAH= =2|7t MIE] LHollM Z'SL|CE OFEMIE|el 31 MZEl AS0|L} O ote] 3A0|
the body. Before the activity, the instructor tried to make them In the program for kids with disabilities, they showed a high QIAALL|CE CHFst 251o| XI0|E MZ O|shstn AE & O}O|E0]|H|l= CHE MA'XE = 712! £ Uk MZIsHL|CH
‘close’ to each other in various ways and thanks to these concentration and an excellent ability of expression in writing, £ Ql=o2 g J|&lI5t0X HOLE A E Ol 0{2{20| 0|24t X0j|A 0}0|S0| D|=2t XIQUREIS H= F10| £1X|
kinds of activities that increase intimacy, children were able to talking, asking questions, painting, and so on. orokA| |C} ots A QS 71 ZHSL|CE Of ME{7} 77 2EHIXE
express and share their thoughts easily in an unfamiliar place ‘Ol O|&2Fe HEZ QHEZE MY 5= A EX|
with unfamiliar people in a very short time. In my opinion, Mihyun Lee — o|e%l — orS7kghL|CL.
putting this kind of effort into the weekday group courses That's right. The disabled kids we met were more honest in st FX|ol T2 OMS TIS3E{H B2 FH|7}
would be helpful to a better communication with kids. expression, while attending the program. For this reason, with ZIQst A2 O|HO| EQESISIWE FISIHA =ZELICH o|ojgd —
the same program, its process and results are different when o2 20| £0{5t= O}0|E Ztof| ZHQIXt7F 3 X|Tt, AlF 2 222 0)&2 £0|A OfRE|X|(outreach) T2 S
Sohyun Ahn — carried out with them. X|™otsME{0|M 2 UL OF0|S9| MZ0| LT HEtM Zldlsts X JASLICE J2{LE QI=0|Lt oAt S| SEF& el
Previously, artist Jiyeon Kim said all the kids were of ne color. O st 1 0}0|S0| H6tX| ¢t m2 2o & ztofst BHS0| A5 Q= HEQIL|C} §HF: ¥ JH0op7t= Zioto 2
In this context, | think it will be nice to organize a program for Hee Jeong Park — 2 Ql2X|of| CHSt nTlo| USLICH LS T2 28 FH|st O}0|S0f|A| £1&8tE == Z{0| AFAAF 7| &hHL|Ct
multicultural kids. These days, it is said that kids make the In the programs for disabled kids, various craft tools such = o|2{st £20| < 20| 12{x|0{of & Zd Zt&L|Ct Q5|8 X2 O @z 7|zt ot T2 IS TISHSIHA
same shaped apartments with milk cartons when they are as clay, wire as well as activity sheets are prepared in Ol0|E0]| O|&&0|2t= M 27H0f| =8 X| 1 =3 K|=
asked to build a house, and they make an e-mart including consideration of their physical conditions. So it appears that o|ojsd — A Tt E 20| O "izkxlst Zd Z5L|Ct
a spiral parking garage when asked to make a market. It's they express in more diverse ways and participate actively. XN YA Z20S 2HP5IHN R HCHE CHA mHeto|
sad that kids are losing diverse ideas while living in the | can feel that they enjoy the program. MBE[0OF StCH= M2 CRA| §HHH =2 &L Tt o|gZl —
standardized environment. HHErE MWEAM ZESIAE ‘A0 Watol| M CHESt ot & Ato|e] EH|Ql 2 ZELICH MMEol o1& w2t
Jiyeon Kim — n2oa Fof Z20H S FMstn Ao HAxl S5 2x0|4] 9{0] US|HO2 D|STS AL 0j0|S T}
Mihyun Lee — In the case of the programs for disabled and multicultural kids, H|eko| Bt Z{0| AfAlelL|C}. Atx oz T2 20| 2H04st OF0|EL M CHEL|CE
There were already some discussions about organizing it can be an idea to give them some time to become familiar oo 2= X|EHA Q| o| A} 7}El 010|S0| X|&X o = &to{&t
an education program to make kids feel ‘Not wrong, but with the program in the form of outreach education at the His|1 ™ — 2 Ql=m2 OMES atE0{7I0F & 24 Z4SLCtH
different’ under the topic of Nam June Paik’s work Global beginning of the education. The large and elegant building of Zioff &HM CHA T2 O3S RISHSHHA 2 ML,
Groove. We wanted to plan a program aiming to understand the Art Center and its environments can look like ‘a different oS 317Lt, RS 5H7LE, J218 O2|&= 3FE| A Hb5| ™ —
the difference of various cultures and to communicate with world’ to them. In this regard, it might not be easy for them to O}0|E0| 2=t Edlst= =7t 25| EoLICta M7t stERE0|AH 715 80| gh= A2 = SiLtE,
each other, but we were faced with many realistic difficulties. cross the entry barrier. The contents that the Art Center has LASLICE HHLEZ=O)| CHSH & 4= Q= T2 30| Q= X[of CiE
can be delivered to the outside in the form of an artmobile. E2QIL|C} HFOIEMEQl OtE, BHLERS HIE 4~ Q=
Yujean Rhee — ojojsl — DHAHOl T2 M0l QUM FEZELICH
Through the Saturday Cultural Schools, | felt a lot of Mihyun Lee — ok=| | 22|71 SHtE Aol OFs S T2 2H0)| 2H045HH A
preparation might be necessary to hold a program with In effect, some of the national and public museums run an HC £ZI6t T3S SIQSLICH O%7| mj2of| 242 o|0|3d —
this kind of objective. There is a difference among the kids outreach program. There are, however, complex problems D20 RSYs = CHE 24N} APt L= §h|Ch JEM 3 £2F HE7|7F @ ELICEL 225t njews
participating in the program, but some of the kids from the including the understaffing issues and budget. It is also 28N < EEHS uEt - itz S S5O Mot 917415109
community child center were so different that we worried a lot  practically difficult to increase familiarity by visiting only once His|™ — BHEEZROf| o & 4= Qe Z2IMES FHISHED|, 235[2 CHE
about how to adapt them to the program without falling out. or twice. Rather, a more desirable way is to help them to get ZHofj O CHAM Z2 O3 242 ZH220{|= 010|S2| AHIE o2 7240)| HIsH AA0| Q| QISLICE A= T2 HEQ|
Such part needs to be much more considered in preparing for ~ accustomed to and familiar with the museum, which is a X 58 12{5l0] S X|# ofL|2t ME, HAI S CiFst AEX0|D &5Hel T2 Z MAYSIRELICE
the next programs. strange place to them, while running a program over O=7| E3AES F1H|S| =5L|CE J2)A{21X| O}0|S0|
a longer period of time. 02 CEIEA E85t1 2H0{5H= A Z+4L|CE 010|£0| HAuA —
Mihyun Lee — D202 =7|C} 7H= Z40| “IAEIL|CH EQB35I5tmo| @M A Of0|S0| Bt untx| 7|cie|=
| also felt that understanding of participants has to be first Yujean Rhee — SIHDE0| #0o{gntst g T2 IMO| [I2 OHE|= HE
considered. In the context of ‘communication’ that Nam June It is probably a question of between quality and quantity. x| — =2 A LELCt
Paik highlighted, we'd like to run multicultural programs, The kids brought to the museum, led by the teacher without ZH0l| Ot O|Lt CHES) OS2 CHAIO 2 SH= 2 2H9|
168 programs for people with disabilities, and more, but there any special objective on a one off basis are totally different 42, 18 x80j|l= 04 12| FEHZ 010|E0| 0|9l — 169
=

are many practical limitations. from those who participated in the program voluntarily. From T2 0| RSHE A= AUE FT=HE ZE2 A EQESIEN <O8 Fl7|> T203Mo| AL st mo}
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now on, we’ll need to make programs to promote continued

participation of voluntary students.

Hee Jeong Park —
One of the most frequent questions I’'m asked by parents is
if there is a program to learn about Nam June Paik. Since
it is the Nam June paik Art Center, | hope it offers a regular

program providing knowledge about Nam June Paik.

Mihyun Lee —

But it’s difficult to meet the demand. We held a program
about Nam June Paik in conjunction with the exhibition Gentle
Disturbance, following such feedbacks, but we had only few
applications received compared to other programs. Eventually,

many people applied for other dynamic and active programs.

Youngkyung Kwon —
I think it’ll be good to open an education program for
parents who wait for their kids attending the Saturday

Cultural Schools program.

Yujean Rhee —
In the case of Making a Net of the Saturday Cultural Schools,
which is a family program with the kids accompanied by
their parents, we received very positive feedbacks from
the parents. They said it is already very positive to have a
conversation that they didn’t do at other times, while spinning

and filling the space.

Hee Jeong Park —
After participating in the program Making a Net, my kids seem
to be very impressed to see their father, who sleeps in every
Saturday morning, and often talk about that experience when

their friends come over to our place, showing their work.

Mihyun Lee —
In this regard, family program means a lot in that it promotes
a natural communication among family members and they
come to hear each other’s stories that they didn’t know

before in the meantime.

Hee Jeong Park —

Regarding the program Tell Me! belonging to the NJP Creative

Summer education program, kids were able to tell their
stories and listen carefully to what other kids present because
it was ‘the story of us.” While talking about what | felt and
experienced myself, they were able to share and communicate
with each other. In this respect, | found the NJP Creative
Summer program very fun and got to look forward to seeing
the same kids in the following week. | hope the education
programs by Nam June Paik Art Center can deal with ‘subtle’

parts, as mentioned repeatedly, that exist in our society.

Mihyun Lee —
It seems that meeting artists means a lot to those who
participated in the NJP Salon or the programs aiming at
students. But participations in the artist workshop for those
with a major in art have been decreasing for two consecutive
years. In this two-week program, many of the participants
participated in the first session but didn’t attend the second
session. We'll need to draw up a plan for its improvement.
Eventually, it's a question of satisfaction. Art majors’
expectations about artist workshop held at the museum
might be very high. As far as I'm concerned, | also expected to
make up a deficiency for myself when | came to take a course
at the museum. The reason of generally low satisfaction about

the programs for specialists might be similar.

Sohyun Ahn —
If so, why don’t we change it to a very specialized program? We

can deliver specialized contents only available at the museum.

Youngkyung Kwon —
Probably, opening an evening course that people can take

after work will be a good idea.

Sohyun Ahn —
In the docent education program, all the participants had to
evaluate the senior docents’ docenting upon completion of
the entire program. Through this process, one can observe
his or her own way of speaking and attitudes objectively.

| think it can also be applied to the youth docent program.

Mihyun Lee_
In the case of the youth docent program, participants

receive a video of their docenting before the last week
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and it was very effective.

Chaeyoung Lee —
Among the attendees of the public program NJP Salon are
many people who have taken courses since the Center
offered NJP Brunch Art Lecture Series. They usually want
a wide range of instructors but most of the courses are
taught by museum staff due to some problems such as
budget. Every session is different in contents but not so
much in subjects. If the budget is available, it would be

nice to invite guest instructors from various fields.

Mihyun Lee —
I'd like to know how the topics of the courses are decided
and what kind of difficulties you had while running the

program NJP Salon.

Chaeyoung Lee —
We select the topics in relation to the exhibition in progress
and take account of the interests of participants considering
they are housewives aged from the late 30s to 50s.
In particular, scheduling for the docent volunteer work was
hard because of the groups of students on a field trip in
October. Inevitably, some of the instructors had to give them a

tour three or four times a day.

Sohyun Ahn —

Sometimes, the sounds from docent-led groups and those
from the docent education program were mixed. It was also
one of the difficulties. At the Louvre Museum, the education
program in progress is indicated with a mark such as press
line to be differentiated from regular docent-led tour groups.
This kind of setting not only helps to facilitate the process
of education, but also change participants’ attitudes toward

education by making them feel proud.

Hee Jeong Park —
We received many inquiries from parents who visited the
museum when we distributed name tags for the participants

in @ summer vacation program.

Sohyun Ahn —

Yes, simple settings such as press line and name tags can

have a great influence. We might provide visitors with a small

and light folding chair to carry around during the exhibition tour.

Hee Jeong Park —
As a docent volunteer at the center, education participants,
other docent volunteers and visitors all should be considered

when several docent tours take place at the same time.

Yujean Rhee —
NJP Salon, which is a public education program, can create a
structure of virtuous cycle. While participants in the salon work
as a cultural volunteer and involve their kids in the education
program, a positive structure of virtuous cycle in which all the
family members become enthusiastic users of the Nam June

Paik Art Center is formed.

Hee Jeong Park —
Among the adult education programs that | attended at several
other institutes, NJP Docent Education Program was the best.
In fact, | applied for this program from the expectation that |
can hear deeper and more varied stories about the artworks,

rather than for the purpose of becoming a docent.

Mihyun Lee —
As the participants in the NJP Salon like to meet artists,
kids are also attracted by a course offered by artists.
Meeting with artists is one of the biggest strengths that

museum education has.

Youngkyung Kwon —
Meeting curators and listening to their detailed explanations
about the artworks and exhibitions through the docent

education are the merits of museum education as well.

Sohyun Ahn —

While teaching at the docent education program as well as the
NJP Salon, | can see a clear difference between the attitudes
of the participants attending these two programs. Participants
in the NJP Salon, some of which even met Nam June Paik in
person and have good background knowledge, are inclined to
enjoy thoroughly. But they don’t tend to show the enthusiasm
more than a certain level because they basically want to be an

enjoyer. On the other hand, participants in the docent program
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are active and want to get as much information as possible.
For a while, there were many difficulties in running the
docent program from the selection to the educational course,
but now it is much better organized. Above all, | think it is
important for docent volunteers to have opportunities to see

each other as often as possible.

Yujean Rhee —

I understand. There is a lot of difference between the docent
program and the NJP Salon. Whereas docents contemplate as
a mediator to get and deliver expert knowledge, participants

in the salon acquire knowledge more comfortably as a novice.
Since the producers who create an exhibition and the enjoyers
who receive it are not the only two kinds of people that exist in
the museum, for those who want to get involved in the museum
more actively as a mediator, the cultural volunteer program or

the docent education program will be a good choice.

Youngkyung Kwon —

| hope the Art Center opens a fixed program.

Hee Jeong Park —
With regard to the Saturday Cultural Schools, | hoped that the
guest artist instructors would have a clearer objective before
the start of education. Enough discussions with participants
on what and how to do should take place in advance. I'd like
them to spend more time preparing for the things required
for taking charge of the education conducted within the

boundary of museum.

Jiyeon Kim —
In today’s world where the development of internet and a
flood of information facilitate indirect experiences, one has
much less opportunities of direct experiences. | hope the
museum not only informs people of the techniques as well as
the ways of thinking of the artists, but also can be a place for
a direct experience. For instance, | can think of a program in
which participants go to the forest and sleep, listening to the

sound of night.

Yujean Rhee —
Last year, we had a program titled Museum Camp for two

days and one night. As mentioned previously, in the case of

the experience program taking place outdoors, we need to
pay close attention so that various problems including safety
accidents don’t arise. On the positive side, however, kids get
to know how their body acts and responds in a wider space
and to release their energy, while moving actively, doing
activities and experiencing in a more spacious place outside

of the museum.

Sohyun Ahn —
Education programs are supposed to obtain all kinds of
feedbacks and complaints from people of all ages, from
adults to kids. In running the education programs, | hope we
reflect the opinions of children more than those of teachers
or parents. It is important to follow our own principles to some
extent out of convention as much as to accept and adjust
to the feedbacks. Our major focus should be the opinions of

those who receive the education.

Mihyun Lee —
| agree with you. The role of museum should be more than
making up for what public education lacks. We only need to
focus on realizing the ‘House where Nam June Paik lives for
a long time’ as Nam June Paik said. If kids feel something
from their new experiences and activities at the museum, it
is already a good education. Particularly in the case of the
groups of students, they are usually brought to the museum,
led by someone. | want to give those kids a little motivation
to visit the museum again someday through this education
program, rather than to offer them a lot of information about
the museum or Nam June Paik’s art world. | hope kids can
feel that museum is a place which is open to anybody through

the education program.

Yujean Rhee —
In the same context, what is important is to wait for the pace
of kids and trust their ability to accomplish by themselves.
Museums should play a role of helping kids to realize
that they are the master of their own life who can create
something and that life and art are not far removed from
each other, beyond exploring the artists and the artworks.
Lastly, thank you all for your valuable opinions and various
suggestions. We'll do our best to reflect what we discussed

today in our future education programs..
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Instructors Biographies

Jiyeon Kim has dealt with natural phenomena that clearly exist
without shape and affect the humans, through field recordings,
composition, singer-songwriting, audio-visual, etc. Her music has
been introduced at Café Oto (London), Ausland (Berlin), Stazione
di Topolo (Topolo), and so on. She presented a sound installation
work Grandmother’s Lounge - From the Other Side of Voices at
the Media Art Biennale Media City Seoul 2014 held in the Seoul

Museum of Art.

Taeyun Kim & Jihyun Yoon media artist duo presented a media

performance Hello, World! which visualized the movement and
flow of the data collected by the synthesizer that they made
and the energy generated in this process at the Nam June
Paik Art Center. Taeyun Kim & Jihyun Yoon throw a question of
whether sharing all the information is a real communication in
the present world where everyone has his or her own channel
through the SNS.

Hak Mi Kim is an instructor for the art program based on the
diversified aesthetic experience entitled Make You Dance in Art and
the integral art program Dancing Painting Playground run by the
‘Able Art Incorporated Association.” She is also a member of the ‘Art

Free’, a contemporary art and performance art education program.

Haeju Kim is an independant curator. she worked as a
researcher in the academic publications department at the
National Theater Company of Korea and as an assistant curator
at the Nam June Paik Art Center. She curated The Decisive
Moments - Space Sarang Contemporary Project(2014), a
space specific radio emission project Frost Radio(2014),
Memorial Park(2013), Theater of Sand(2012), The Whale, Time
Diver(2011), etc.

Hyewon Kim is currently studying at the painting department of
Hongik University and her main fields of work are paintings and
video art. She was an assistant instructor for the program Suite
031 of the 2014 Kumdarak Saturday Cultural Schools by Nam
June Paik Art Center.

Heejin Kim, presently attending the Rhode Island School of

Design, took part in the art program targeting the kindergartens
of foreign schools in Korea held by the National Art Honor Society
and the program Be a NJP Docent! of 2014 Kumdarak Saturday
Cultural Schools by Nam June Paik Art Center as an assistant

instructor.

Seung Hoon Dong, a 25-year-old college student, is more
interested in culture criticism than his major economics. He
especially likes Walter Benjamin and Nam June Paik, who
overthrew the discourse established by the connection of
techniques and arts, and is working as a docent at Nam June

Paik Art Center.

Sora Park majored in painting (Oriental painting) at Dongduk
Women's University. She took part in Make You Dance in Art,

a demonstration project of children's art education program
and Making a Net, one of the programs offered in the Saturday
Cultural Schools by Nam June Paik Art Center as an assistant

instructor.

Jooyeon Park, majored in dance for her undergraduate degree at
Kyung Hee University and currently doing her master at Graduate
School of Education. In 2013 and 2014, she participated in the

NJP Creative Summer Program as an instructor.

Hee Jeong Park, an applied art major, has been working as

an illustrator in the fields of advertisement, publication and
children’s story as well as an art teacher. She took part in

the ‘Fluxus research’ for the ‘Wonderful Art Project (Gyeonggi
Cultural Foundation COP)’ and is currently working at Nam June
Paik Art Center for the exhibition guide and exhibition related

programs as an educator.

In Sook Bae studied computer music and electronic music at
Dongguk University in Korea as well as the Institute of Sonology
of the Royal Conservatory of the Hague in the Netherlands. She
has been participating in the activities of the sound performance
group 'Upcycle Roundup' and the experimental music concert
'Howling'. She is also involved in a Dutch music institute STEIM

and the Baengnyeongdo Peace Arts residency project.
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Jooyoung Son majored in painting at Hongik University and is
studying in the department of fine arts at the graduate school of
Seoul National University of Science and Technology. His main
areas of work include painting, installation and video art.

He participated in the NJP Saturday Cultural Schools programs
including The Medium is the Medium and Suite 031, and the
NJP Creative Summer program Text-Topia as an assistant

instructor.

Hyejoo Son studied at Otis College of Art and Design with

a major in illustration and currently attends the graduate
school of Hongik University in the arts department. She has
participated in the exhibitions including Everything But The
Kitchen Sync and O Professional Book Show and is working

on illustration and children's book. Presently she works as an
educator at the National Museum of Modern and Contemporary

Art and Gyeonggi Museum of Modern Art.

Kanghyun Ahn When little, she thought of art making as self-
expression. Later she reckoned it as enthusiastic escape. As

art school student she bet art could change the world, yet soon
after suspected everything in art galleries was a lie. Whatever art
means to her, Ahn still keeps collecting the sensations that result
from the instantaneous reactions of her body to a given space
and time that she is abruptly confronted with. Ahn looks at things
that have disappeared or gone into hiding amongst ordinary life

or history, and loves to take them out.

Sekwon Ahn is well-known for photographing landscapes of

the city of Seoul, which is changing due to redevelopment. The
exhibitions he has had include a group exhibition at ZKM Media
Art Center(2013), a solo exhibition at Sungkok Art Museum, a
solo exhibition at Insa Art Center(2006), etc. Sekwon Ahn shows
the faces of time changing along with space by photographing

one place from a fixed point with the same angle for many years.

Jaewoo Oh, showing interest in the relations between art and
the members of society, has produced the projects that can
be shared by a diversity of people such as Collector’s Choice,
Start! National Gymnastics and A Starry Night. He explores
the possibilities of art in society and is actively involved in the

activities of art education.

Gang il Lee's main interest is audio and visual work utilizing
technical elements such as electronic circuit, computer

programming and so on. He gets inspiration from allowing and

finding unusual functions or inefficient methods. Although the
subjects or conceptional motives of his work are not clear yet,

he tries to search and keeps doing what he wants to do.

Boorok Lee has been working on the Warvata sticker project
since 2005. In this project, he produces pictograms of 'Warvata',
a compound word of war and Avatar, in stickers and distribute
or mail them to people. Then these people put the stickers on
the existing signs or images, take a picture of it and send it back

to the artist.

Choonyoung Lee is presently a student at Sookmyung Women's
University in the division of culture & tourism. She has worked

as a member of 'Sookmyung Cultural Volunteer', as a student art
manager for 2013 ASYAAF and as an educator for 2014 Gyeonggi
Airshow, and has run art education programs for students and
senior groups. Currently she works for Kumdarak Culture School

by Nam June Paik Art Center as an assistant instructor.

Sohee Cho finished a PhD course in plastic arts at University of
Paris 1 Panthéon-Sorbonne. While working in France and Spain,
she developed ‘a progressive type of work’ by accumulating the
time that flows and produced diverse performances and videos
on ‘weakness of object’ and ‘shaking.” She has displayed her
works in 10 solo exhibitions and a number of special exhibitions
at home and abroad, and has participated in a variety of art

projects and residency programs.

Minja Han took charge of the education and docent work in
Making a Net, a Nam June Paik Art Center’s Saturday Cultural
Schools program and in A Picture Filled with a Book, a NJP
Creative Summer program. Currently, she is actively working as

a docent at Nam June Paik Art Center. She also did docent work
for various exhibitions including Nam June Paik: Exhibition of
Music, Exhibition on Dutch Architecture and Design and Tapas
Exhibition: Spanish Design for Food held at the cultural center of

the Korea Foundation.

Hokyung Hwang, who majored in industrial art, has worked as

a docent as well as an educator at the educational and cultural
residency of the National Museum of Modern and Contemporary
Art since 2007. Her main fields of interest include educational
methodology for museum and art gallery and the roles and
communication technique of docent as a storyteller of the

exhibition.
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Nam June Paik Art Center HHLESSOLEMIE]

Education Programs ey I
History ok [
Year Section Period Programs Ax =2 71zt m2aHMy
2009 Public Program  Aug. 10(Mon) - Sep. 18(Fri) NJP Creative Summer 2009 tuiznsg 08.10() ~ 09.18(2) NEERN WS ER ]
Robot Studio, TV Experiments, Art Park Project, Movie on the Terrace: SF Classics <ER ARLR>, <TV HEHA>, <SFLHOIE ZE2HE>, <=31L} H|2tA FF: 1 SF>
2010 Public Program  Jul. 31(Sat) - Aug. 25(Wed) NJP Creative Summer 2010 tizzs 07.31() ~ 08.25(2) NJP 32|0fl0|E| & MY
Attack Nam June Paik Art Center, ?! Exclamaquestion Mark, Sound Frolic <HIZFOLEMEE &Z5t2H>, <71 S24E>, <A2|500>
2011 Public Program  May. 19(Thu) - Jul. 21(Thu) Session 1. NJP Brunch Art Lecture Series 2011 dizas 05.19(2) ~ 07.21(3}) 17| B21%| of|&Zat
Public Program  Aug. 7(Sun), Aug. 27(Sat) NJP Creative Summer zus 08.07(¥)~ 08.27(E) NJP 32[0i|0[E| 2 ¥
The Lunar World of Nam June Paik: Avartar Games with Robot-456 <ELfa} MiHE-2 2 K-4562 3PH St OfHIE} =0[>
Public Program  Sep. 22(Thu) - Nov. 24(Thu) Session 2. NJP Brunch Art Lecture Series zus 09.22(2) ~ 11.24(=) 27| 2| ol &L=t
Public Program  Oct. 18(Tue) - Sep. 20(Tue) Education for Volunteers in the Second Half of the Year tzus 10.18(3}) ~ 12.20(st) SHEt7| REYEAIRt ng T2
Public Program  Nov. 16(Wed) - Nov. 30(Wed) NJP Public Program Words Factory Manager HEns 11.16(%) ~ 11.30(%) S FOIEME 52 Z2 03 <J2TIT SEE>
2012 Public Program  Jan. 3(Tue) - Feb. 3(Fri) Winter Vacation Docenting Program for Teen's My Own Experimental TV 2012 usus| 01.03(3}) ~ 02.03(2) HEWS YA EHCLE T2 <Lio| M- TV>
School Program  Jan. 9(Mon) - Jan. 13(Fri) Course for Teachers Art World of Nam June Paik ik 01.09(g) ~ 01.13(2) WA BikZEO| of| A
School Program  Mar. 29(Thu) Teacher Workshop x_sound: John Cage, Nam June Paik and After ity 03.29(2) WAL EZH 9|3&: (x_sound: E H|O|X|Q} #tZE 0|F) FA|QIA
Public Program  Mar. 24(Sat) - June 2(Sat) Education for Volunteers in the First Half of the Year zus 03.24(E) ~ 6.2(E) AR | RFQIEAKt ng T2
Saturday Apr. 7(Sat) - Dec. 15(Sat) Saturday Cultural Schools EQRsIstn  04.07(E) ~ 12.15(E) xriet EQESEN
Cultural Schools Lesson 1 My Dangerous Music <1 Lo] st Zob>
=

¢ F3I7HS 0| AbR
Lesson 2 Sound Explorer's Walk <Y AB|EETISO| K>
<3Z E=HINIP Z2E>
<4 2RIT>

<5Y EA7|Z2RES>

<6Z TV AEAS>

Lesson 3 Be a NJP Docent!
Lesson 4 Robot Theater
Lesson 5 Rewind Project

Lesson 6 TV Experiements

Public Program  Apr. 26(Thu) - Jun. 28(Thu) Session 3. NJP Brunch Art Lecture Series tizns 04.26(2) ~ 06.28(=) 37| ERR| ofl2Z=t

School Program  May 2(Wed) - Jun. 29(Fri) Exhibition Related Program for School Groups x_sound: John Cage, Nam June Paik and After Emlbl 05.02(%) ~ 06.29(2) SPMCH| ZIA|Q1 S Z2 0% (x_sound: Z 70| X|Qf WLtE O|%) FA|QHA|
Public Program  Jul. 24(Tue) - Aug. 19(Sun) NJP Creative Summer The Lunar World of Nam June Paik, Robot Opera hEsns 07.24(5t) ~ 08.19() NJP S2|0J0[E| M <EHLtat Wiz Lio] YR QtE7]>, <2R 2u2h>
School Program  Sep. 3(Mon) - Dec. 14(Fri) Exhibition Related Program for School Groups The Lunar World of Nam June Paik St A 09.03() ~ 12.15(5) SHYTHY| TA|QIA| ng T2 <SfLf2f itE>

School Program  Sep. 6(Fri) Teacher Workshops Nostalgia Is an Extended Feedback Rl 09.06(2) WAL ZH 933G (AYK|Oj =T =] HIZ) HA A

Public Program  Sep. 22(Sat) - Nov. 24(Sat) Education for Cultural Volunteers in the Second Half of the Year tzus 09.22(g) ~ 11.24(§) SHEt7| SSIRtASAIRL ng

Public Program  Oct. 18(Thu) - Nov. 22(Thu) Session 4. NJP Brunch Art Lecture Series tzus 10.18(=) ~ 11.22(8) 47| 22R| ol &=t

Public Program  Nov. 10(Sat) - Dec. 08(Sat) Gyeonggi Museum Park Creative Workshop 1 Flying 00 tizns 11.10(€) ~ 12.08(E) Z47|RX| P2 &5 34 1: 5HsE L= 00




2013 Public Program  Jan. 2(Wed) - Jan. 18(Fri) Winter Vacation Program Flying 00 2013 usu=s 01.02(%) ~ 01.18(2) Agdst z2 ¥ <558 Lhe 00>
Public Program  Jan. 12(Sat) - Jan. 26(Sat) Gyeonggi Museum Park Creative Workshop 2 Making a Mini LED Light Organ zus 01.12(€) ~ 01.26(E) 47| FX| Y= #E 34 2: LED O|L|RE7t BHsT|
School Program  Mar. 12(Tue) - Jun. 14(Fri) Exhibition Related Program for School Groups No, Certain Scream St A 03.12(3}) ~ 06.14(2) SHYTHY| AIQIA g T2 24 <OFL|R>, <OfH H|H>
School Program  Mar. 20(Wed) Teacher Workshop Gentle Disturbance:Talking about Paik, Tireless Refrain ik 03.20(z) DAL ZH QI3 E (RE2R2 uEh WEHES Toir)), (BEU FF) A 93A
Public Program  Mar. 23(Sat) - Jun. 1(Sat) Education for Cultural Volunteers in the First Half of the Year zus 03.23(€) ~ 06.01(E) At7| SSIXtASAIR ng
Saturday Apr. 6(Sat) - Jun. 1(Sat) Saturday Cultural Shools EQRsistn  04.06(E) ~ 11.23(€) EQRsEtn
Cultural Schools Lesson 1 Rewind Project QF E7|Z2HE >
Lesson 2 TV Experiments <2 TV HEd>

Lesson3 Be a NJP Docent!
<4Z Lol fIEsE 32>

<52 il OhRICh>

Lesson 4 My Dangerous Music

Lesson 5 The Medium Is The Medium

Public Program  Apr. 11(Thu) - May. 23(Thu) Session 5. Brunch Art Lecture Series tiznsg 04.11(=) ~ 05.23(2) 57| 2EX| ola2=t
Public Program  May. 18(Sat) - Sep. 29(Sun) Mumeum Camp 10 Scores for 20 People tsns 05.18(&) ~ 9.29(¥) FXIY A= <20YS 28t 107He] ARO0{>
Public Program  Jul. 23(Tue) - Aug. 16(Fri) NJP Creative Summer tEsns 07.23(3}) ~ 08.16(2) NJP 32|0j|0|E|= Ay
Card LoLo, T Dictionary, Irrational Drawing, Physical Play Workshop <FIE 22>, <TAM>, <BZE25 E2Q>, <F=0] 938>
School Program  Sep. 02(Mon) - Dec. 13(Fri) Exhibition Related Program for School Groups St 09.02(¢) ~ 12.13(8) SHYTH| TA|QIA| ns T2
The Lunar World of Nam June Paik, Fluxus Game, Play It Again <ghLjah wEES>, <EZMA AHY>, <E2flo] ol ofA|Ql>
School Program  Sep. 04(Wed) Teacher Workshop Learning Machine S 09.04(z) WA = QI3 RIGmAl) TA| oA
Public Program  Sep. 17(Tue) - Nov. 28(Thu) Session 6. Brunch Art Lecture Series tsns 09.17(sh) ~ 11.28(2) 67| HAR| oLzt
Public Program  Sep. 28(Sat) - Dec. 07(Sat) Education for Cultural Volunteers in the Second Half of the Year hEsns 09.28(g) ~ 12.07(§) SHHt7| 2SIRRS AR B
2014 Shool Program Jan. 02(Thu) - Jul. 11(Fri) The First Half of 2014 Education Program for Visitors with Disabilities Making My Own Experimental TV 2014 = 01.02(2) ~ 07.11(2) 7| ol Obs-HAEH T2 I8 <Lto] M3 TV> BHE7|
Public Program  Jan. 02(Thu) - Jan. 24(Fri) Winter Vacation Docneting Program for Kids The Lunar World of Nam June Paik HEns 01.02(2) ~ 01.24(2) 7HE2Wst of2l0| Y &8 T2 <HLie MEE>
Saturday Mar. 15(Sat) - Nov. 29(Sat) Saturday Cultural Shools EQRsEn  03.15(E) ~ 11.29(§) #BLH EQESISIN
Cultural Schools Lesson 1 Suite 031 <Y 25= 031>
Lesson 2 Making a Net <2¢ 223>
Lesson 3 Be a NJP Docent! 3 EHINP =2E>
2 A8 HBEtE - A2 A 2
Lesson 4 Sound Décollage - Forest Recoated with Sound <4 | HiZetE 1= >
<5z 22 O|AF 8>
Lesson 5 Good Morning Mr.Paik
School Program  Mar. 25(Tue) Teacher Workshop From the Horse to Christo, Variations of the Moon St 03.25(st) WA =H 9IS (oM 22|AETR]), (FHe| HEZ) TA| A3A|
School Program  Apr. 7(Mon) - Jul. 11(Fri) Exhibition Related Program for School Groups Make My Own Rosetta Stone Drawing, Shadow Play St 04.07(g) ~ 07.11(2) T STt =207 <Bsh= 22>, <R 500>
Public Program  Apr. 17(Thu) - May. 29(Thu) Art Lecture Series: NJP Salon Art and Time tzus 04.17(2) ~ 05.29(=) Z5tol&Zzh NJP 28 <ol&1 AlZk>
Public Program  May. 10(Sat) - May. 24(Sat) Education for Volunteers in the First Half of the Year [ulEmEss 05.10(E) ~ 05.24(E) AELY| RABAKRE ng
Public Program  Jul. 17(Thu) - Agu. 14(Thu) NJP Creative Summer tsns 07.17(=) ~ 08.14(=) NJP =2|0j|0|E|= 4y
Tell Me!, Text-topia, Conversing with Pictograms, A Picture Filled with a Book <Z3iF1>, <HAE-EL|Of>, <HEOMOR U AT|>, <HZ &2 T8>
School Program  Sep. 02(Tue) Teacher Workshop Good Morning Mr. Orwell 2014 il 09.02(sh WAL EH 938 (I 0|AF ¥ 2014) HA| 217
School Program  Sep. 11(Thu) - Nov. 28(Fri) Exhibition Related Program for School Groups Someone Who Predicts the Future, O! Superman Smiikl 09.11(2) ~ 11.28(2) A Sty 2O <0[2HE Ol Hsh= AP, <! FH{H>
School Program  Sep. 11(Thu) - Nov. 28(Fri) The Second Half of 2014 Education Program for Visitors with Disabilities O! Superman Eiamiul 09.11(=) ~ 11.28(2) 57| Yo Ots-yAE =20 < £ H>
Public Program  Oct. 16(Thu) - Nov. 20(Thu) Art Lecture Series: NJP Salon Mass Media and Contemporary Art zus 10.16(=) ~ 11.20(=) 2sto|aZzh NJP A5 <ojA0|C|ofet sciojs>
School Program  Oct. 17(Fri), Nov. 14(Fri) Career Exploration Program for Teen What Curators and Museum Workers Do? St A 10.17(2), 11.14(8) HAEZZ B D204 <0|2 AIRFE2 BAS ot US>

Public Program  Oct. 18(Sat) - Dec. 13(Sat) Education for Cutural Volunteers in the Second Half of the Year tzus 10.18(g) ~ 12.13(§) SHEt7| SSIRHASAIR ng
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