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Kumdarak Saturday Cultural Schools is an out-of-school arts & culture education
program hosted by the Gyeonggi Province, and sponsored by the Ministry of
Culture, Sports and Tourism and the Korea Arts & Culture Education Service. It
offers arts & culture education programs for children and youths every Saturday
to establish a culture of leisure in which they can develop artistic and cultural
knowledge and communicate with peers and family members.
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School for the Paperless Society:
Self-Constructed Understanding

Yujean Rhee

Curator, Nam June Paik Art Center

Since 2012, Nam June Paik Art Center has run School for the Paperless Society,

a Saturday Cultural Schools program. This education program was inspired by the report
Expanded Education for the Paperless Society written by Nam June Paik in 1968. Paik, who
predicted that the 21st century will be in the tremendous flood of media ever, thought that
media and technological development need to take a new approach to the methods of

education as well as to our life.

Nam June Paik dreamed of a platform to share information without limitation of time

and space by means of mailable televisions like videotapes. He took account of not only
making video archives by recording various images and voices through video recording in
order to hear the stories of the present-day thinkers, philosophers, musicians and artists,
but also distributing them at low costs. Sharing of information from many fields as well

as the low-cost distribution network are also connected to Paik’s wish that our society
can change into the active society where people understand and communicate with each

other beyond the gap between rich and poor and cultural differences.

According to Nam June Paik, the effects of using the contents of experimentation on his
electronic color television for educational purposes are as follows: children’s early exposure
to electronic environments; acquisition of diverse knowledge of physics or electronics;
realization of electronic drawings. Above all, he believed that his experiment using a
television in an unconventional way out of the ordinary and passive way of watching
television would help to develop creative thoughts, breaking stereotypes. For Nam June
Paik, expanding human thoughts by developing philosophical thoughts through new

media was also very important in addition to creating unusual works.

As Paik prospected, today we live in the world flooded with a lot of information and all
sizes of multimedia screens have penetrated deeply into our life. Children living in the 21st
century have not only the ability to read and write, but the experiences in which visual
image, spaces and sounds are combined through new media. Furthermore, they need

to develop media literacy to read and understand the world. Saturday Cultural Schools

8 Overview
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education program by Nam June Paik Art Center encourages for participants to build the
capacity to understand a wide range of media and to consider and create the ways the 30
contents of daily media culture are used, rather than just mechanical creation. 1|
B
2014 is the year celebrating the 30th anniversary of Nam June Paik’s satellite project il
Good Morning Mr. Orwell. Paik presented a live show connecting New York and Paris in 7|
real time on January 1, 1984, delivering a hopeful message that one can communicate with il |
each other due to the development of technology. In this show, Paik wanted to refute the L
argument of ‘Mr. Orwell’ referring to George Orwell, the author of 7984, that Big Brother Zh
will watch and control the world via mass media and telecommunication. In collaboration 2

with pop artists and avant-garde artists, Nam June Paik presented performance, fashion

show and comedy, and it was aired in Seoul, New York, Paris, Berlin, San Francisco, and so 7|&0|Lt CHE0A|e] sk 0
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on. As Paik realized the satellite project based on his outstanding artistic imagination, 140 0| E Ef=2 117(} = e,

attendees at Saturday Culture Schools took part in five education programs in which they

analyze media environments and solve the problems in their own digital or analog way in A|
their real life. iy
ol
In the program Suite 031, teenagers observe the community environment and make an ESS
electronic collage based on their observations; In the family program Making a Net, one |
considers how to solve the question of temporality seen in Paik’s video work and express S
the time that accumulates into the space through the thread, which looks like the most <22
trivial and trifling medium; In Be a NJP Docent!, teenagers give explanations on the work EIIAE-I gi> T2

to the visitors as a docent and have an opportunity to consider how the artist’s attitude

affects the society as well as to understand the work itself; In Sound Décollage-Forest

Recoated with Sound, elementary school students create an electronic instrument making HAE
the sound of insects by ironing on the circuit board called PCB (Printed Circuit Board) =ME
and then compare the artificial electronic sound with the natural sound in the forest; =

Just like Paik’s work Good Morning Mr. Orwell, elementary school students plan, produce Efl
and perform a live show in Good Morning Mr. Paik through which they create the world O0|E0| AAR

where reality and imagination coexist through the process of creating art in which their L}

experiences are melted.

Reviews written by the students who participated in the youth docent program saying

that artists are those who can promote awareness to society beyond doing their work for
personal satisfaction reminded me of Nam June Paik’s belief that artists should contribute
to finding a crack in society and breaking down the solid wall as a member of the society. It
seems that there is a high possibility to have a bright future as Paik envisioned, considering
that children, who are to live in the 21st century, will actively change the world by analyzing

and learning their own environments for themselves.

10 Overview n

|'0II
B 2 op Ao

z o &l A

[

T
mo o
2
ohE
N

o

3
2
=

o A

nr 2

o 4n @ o

oK
Il
ro
)

:°||:'
rhu

9
A
i
2

i o
ro
2
18°]
fujo
ol

i)
o

ok

10

uy

2
]
of
>
o
N

0| izoe H Heloar s

5t
=]
2, uf2|, S, MZ2A| AT Sof| YSASHUCE
2{
[=]

4

>~

R

MRIt7|1E Iil fol &H| & {22 S0{7} XA
=]

<X2| HE2tF-22|2 HES 2>, WHE
Y 2t0|E A5 7|8, HE, SAUHEE <22
HS2| Zo| =otRl= ol M= 2y S Sail
MdS st

A

o |S35HEAM
2 Dj27t A E 740 i—?of ‘ZAEF.



2014 Z1r}

SWVd9O0dd

2014 Kumdarak Saturday Cultural Schools

193U MY Yied aunf weN



Lesson 1.
Period
Time

Participants

Raise the understanding of the electronic collage thorough Nam
June Paik’s work Suite 212 and make a video collage by observing

and reconstructing our environments from a new perspective

Lesson 2.
Period
Time

Participants

Express the time of family that is shared, entangled and

School for the
Paperless Society

Suite 031
March 15 - April 5, 2014 (4weeks)
10am to 1pm

20 people aged 15 to 19 years

Making a Net

May 3 - May 24, 2014 (4weeks)

10am to 1pm

One kid aged 8 to 13 years + One Adult /

Family teams consisting of two persons each (70 people)

untangled like a woven thread into the space

14
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2014.3.15 - 4. 5 (438])
QF 10A] - 25 14|
154 - 194| (20%)

o 3HE <233 212>8 S8 T Batzo| of
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Lesson 3. Be a NJP Docent! 34 LSHINJP T2E

Period July 12 - August 16, 2014 (6weeks) 7|12t 2014.7.12 - 8.16 (63])

Time 10am to Tpm AlZE QT 10A| - @ 14|

Participants 18 people aged 17 to 19 years CHA 17M| - 19M] (188)

Understand the works from the sensitivity of teenagers, write a script HAHO| o2 ZE S 0|3l|5t XH7|2te| Q102

in one’s own language and communicate with visitors through the work ATZIEZ ZMSI0] ZHES E5| B2tz s AES)|
Lesson 4. Sound Décollage-Forest Recoated with Sound 42 Az OEelE-A82 dzlst 2

Period September 13 - October 4, 2014 (4weeks) 7|12t 2014.9.13 -10. 4 (43))

Time 10am to Tpm AZE QT 10A| - 2F 14|

Participants 13 people aged 11 to 15 years CHAF  11M| - 15M] (13)

Make an electronic insect instrument after observing sounds in the FH & £0| AZ|Z EHESI0] MXIRESY |2 HEStD
nearby forest, add the sound of the instrument to that of nature and Xto1o| A2|of X|=Hst etr|o| A2|E HiElISi0]

view the scenery of which the sound is changed A2|7} HetEl 24 E A5 |

Lesson 5. Good Morning Mr. Paik 5Z 224 OJAE W

Period November 8 - November 29, 2014 (4weeks) 712t 2014.71. 8 - 11. 29 (43])

Time 10am to Ipm AZE QE 10A| - 2F 14|

Participants 20 people aged 8 to 13 years CHAF  8AM| - 13M| (20H)

Plan a live show based on infinite imagination and experimental spirits 7|&0| Y2 M|AI7I AES 4 QICH= 2FA A|UAE HOZE
by reconstructing Good Morning Mr. Orwell (1984), which suggested a HBHLERO| REE <R O|AE Q¥>(1984)2 R2ohst AtAtaint
positive point of view that people all over the world can communicate ABEAS BH|510] XA 8 210|2 A 7|&l5}7]

with each other due to technological advances

16 Program Summary 17 oZ2OW IR



Lesson 1 Suite 031

Suite 031 starts from Nam June Paik’s work Suite 212 that displays the
scenery of New York in the 1970s by electronic collage methods. This work
deals with the figures, buildings, culture and peculiarities of New York in
Paik’s own cheerful way. Suite 031 enables participants to understand the
technique of creating an electronic collage, to observe the environment
we live in from a different angle and to create a video collage work with
images, sounds and texts. In the meantime, the participants learn the way
of observing and expressing things, which are so familiar that we cannot

recognize, from a new perspective.

Period March 15 - April 5, 2014 (4 weeks)

Venue Education room & exhibition space, Nam June Paik Art Center
Instructors  Jaewoo Oh, Jooyoung Son, Hye won Kim, Jaemin Jang
Docent Eunju Park

Participants 20 people aged 15 to 19 years

Session Contents

Session 1 - Appreciating Paik’s work Suite 212

(March 15) - Understanding the electronic collage

Session 2 - Observing the surrounding environment by groups
(March 22) - Collecting images, sounds and texts for collage

- Composing a work in accordance with the concept of electronic collage

Session 3 - Creating an electronic collage work with a computer
(March 29)
Session 4 - Completing the electronic collage work Suite 031
(April 5) - Presentation and talks

18 Program Details
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bSO ZHE <232 212> ZHAE E5Y Watching Nam June Paik’s work
HX} Sa2tF0f oSt 03iE S=Ck Suite 212 helps participants understand

the electronic collage.

SUITE
212

(oM F2|AETR]) A ZHE
Exhibited in From the Horse to Christo

HHLF.
=0

H

283212
1975/1977
4 Z HC|2

Nam June Paik

Suite 212

1975/1977

Video, Color, Sound

© Nam June Paik Estate

20 Lesson1  Suite 031 21 12 @eZ 03



OIEMIE| HtOZ LIV} ol ZAE BHalstn They observe the scenery surrounding

O|O|X|2t AFRES $FSHTh the Nam June Paik Art Center and

collect images and sounds.

22 Lesson 1 Suite 031

They make a specific plan for images
and sounds required to create the work
Suite 031 and then extract the words
to be included to the work from a wide

range of books by groups.



xZ2 S| They share their views and thoughts
of the surrounding environments
while appreciating the work they have

collaborated on so far together in the

final session.

£t 0|0|X|t HIAE, AF2EE HFEIE They create a video collage work using
&23510] Z2t3stn Qo XAES ot=Ct the taken images, texts and sounds with
a computer.
24 Lesson 1 Suite 031

25 12 235031



Lesson 2 Making a Net 2Z g 3|
Artist Sohee Cho, who participated in the special exhibition Variations of HZOLEMIE] 7|E| ™A « o] I > 0f 21045t XA S| XM= X}
the Moon held by Nam June Paik Art Center, records and collects everyday = .

results of her acts. ..Where... is a piece in which she weaves the space with

= ux Y JE
i

hu
ek
2
ek
i
18
2
Rnd
Mo
i)

the light and flexible thread, which is an ordinary object, stitch by stitch. & Q15| e E2|7]
The times of family, who share the time that runs and live in relations that 0|2 Edl| 7I& 719 AEE HAdlsir}
are entangled and untangled, meet inside the space and finally become the
art work. In this process, one experiences communication among family
members.
7|zt 2014.5. 3 - 5. 24 (4F)
ESE HHEZFOIEME Wsd, MAIY
A 23|, 20|, $HRIx}, At
Period May 3 - May 24, 2014 (4 weeks) che Bl - 134 + g2l / 22119 7H% (70)
Venue Education room & exhibition space, Nam June Paik Art Center

Instructors  Sohee Cho, Hak Mi Kim, Minja Han, Sora Park
L ) KhA 2
Participants One kid aged 8 to 13 years + One Adult / R e

Family teams consisting of two persons each (70 people)

1%} (5.3)
Session Contents 2 7} (5.10) - 7tE REEES S0 (e HET) TE 45|
: - Z28| Z7to| AE <..0fC|..>E 25t Olshistr|

Session 1 o mole _ .
(May 3) S 3t 517) Ttm0l SNo| T ATt £ Mei5)|

- Appreciating the works of the exhibition Variations of the Moon, - 7t&2| ojop7| 7L b2l O E AT|
Session 2 listening to family docents - 2HMEl ZHE 2 3 oj0] L]
(May 10) - Appreciating and understanding Sohee Cho’s work ...Where... 4 7 (5.24)

- Choosing the thread and frame according to the
Session 3 characteristics of the family
(May 17) - Making a Net including family stories
Session 4 - Appreciating the completed work and talking about its meaning
(May 24)

26 Program Details 27 D20 4N U



Sohee Cho

..Where...
2014
Installation

(ol M=) HA| ZHE, AT dE+

Exhibeted in Variations of the Moon, Photo Kyungsu Kim

28 Lesson2  Making a Net 29 2z
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S LhAM T O{MSHX| Tt 7HE ATHE SHH The program begins with the

i introduction of family to break the
ice caused by meeting strangers in a
strange place.

I EE0f| UM 7S T2EE 00 FAIFAM Ahead of creative activities,

S =
ZA8| &7t AE <..0{C|..>5 ZtAsict participants appreciate Sohee Cho’s

piece of art ..Where..., listening to
family docents.
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32

Lesson 2

Making a Net

XES Z45i0] 1E0| ofH YEj2 HOIEX,
O =7240] SEX| MOl 4242 3 Litet
Alzhg 2t

While watching the work, they spend
time sharing each other’s thoughts
about what the work looks like and how
they feel about it.

33
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When it is finished, they go back to the
education room and choose various

colors of threads and frames which show
the characteristics of their family.
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Lesson 2

Making a Net
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While talking to each other, they start
to make a net including the stories of
the family.

einte] oop7|, o5l olof7|7t ¢! 22|
Jhzote] M2t HEl} Lighdtct

Mother’s story and son'’s story are
entwined with each other and the
colors and shapes of their own family
come to appear.
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They introduce the completed work of
their family to each other and have a
talk together.
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Lesson3 Be a NJP Docent! 34 LCTHMINJPLTL£E

This program is focused on performing the roles of a mediator, who understands and HAHO| o2 ZHE S 0|55 RSl A1510] 2H2HZHO||AH| AJHSH= D7 X} 23st
reinterprets the works from the sensitivity of teenagers and introduces them to the visitors. SESICE DE 222 ¥ £ 2 XASHH Q| 2HEkst= &2 7|21 0|&30|2t=
While awakening all the senses, controlling the speed, developing the ability to observe the 2712 FHiX| 20 ZH=OH0| OfLl O|&2F =7k Otoj| A Q| ZH= o} Hatzi 1} o 7Hxte)
surroundings and rearranging the space of the museum, participants pursue the harmony X5}= EMMBIC} Df7HK} ost S =3 gatate] AES A3siC

among the works, visitors and mediators as well as the works themselves. Fulfilling the role of
a mediator, they experience communication with visitors through the works. Upon completion

of the 6 weeks’ program, they become youth docents and work as one-day volunteers.

Period July 12 - August 16, 2014 (6 weeks)
) ) o ) 71zt 2014.7.12 - 8.16 (6F)
Venue Education room, seminar room & exhibition space, Nam June Paik Art Center
ESE HHEZFOIEME WA, NO|LHA, TAIF
Instructors  Kanghyun Ahn, Sohyun Ahn, Hee Jeong Park, Seoung Hoon Dong, Hee Jin Kim _ _ _ o
ZAL ok, okad, uis|y, 558, Ysl
Participants 18 people aged 17 to 19 years
o 17M| - 194 (18%H)
Session Contents
Session 1 - Walking while controlling the speed, exploring the surroundings and R L
(July 12) observing surrounding environments and oneself from a new point of view ) " I . ; -
X - 8 AES 510 2ol FHE BAMSID MER Al FHI LIS 25
- Becoming part of the body with all the senses activated and 1%(7.12) 28 otof Zot FHE St M ! AL ot
- DE AZIS E0 AA|e| LRI E|0] ME| B9|7F 20 B ot= 22 HES

experiencing the movement in which each part gets together
- Creating a collage work with images only

Session 2 - Understanding what the museum is, and the roles and attitudes of the mu- 2 7 (7.19) - D|2 202 2o10|H, D|S oM EAE oiatnt XHM|ol| CHaH O|3H5t7
(uly 19) seum docent - TA £0| 2 24X} EAE B XE Me5p|
- Exhibition tour and selection of the work for the docent’s task
3 x}(7.26) - MENSE ZE0f 25 Xtz ZAFSH |
Session 3 - Data research on the selected work - ZARSRIEE ASZIE A5
(July 26) - Writing a script based on research data
Session 4 - Expressing the selected work in one word and thinking from 4t (8.2) - MEiE RS 5 o2 FEsH0] EH5I0 Chefet ZHEoM d2tst B
(Aug. 2) various perspectives - O|&2 37t2 MulR|5to] ZHZQH0| Ob:l Z7tol| cist 22t 7|27

- Developing a spatial sensibility as well as a sense of the work by

rearranging the museum space 5 X} (8.9) - E2E 2|54 17|
Session 5 - Rehearsal for the docent work -CAE 2|5|M DA 2 QMo 2 E3510] £|F L SHi5EY|
(Aug. 9) - Filming of the rehearsal and final feedbacks
6 %} (8.16) - HAH EH EZE 2YshY|
Session 6 - Running the special youth docent program

(Aug. 16)

36 Program Details 37 D20 4N U



Participants, who expected to listen to
formal docent training classes, seem to
feel unfamiliar in the first meeting.

Shortly after, they become part of the
body, choose a name and investigate
the body movements.

38 Lesson 3 Be a NJP Docent!
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They create a work using the collage
technique with the images of the works
from the exhibition Good Morning Mr.
Orwell 2014.




40

Lesson 3

Be a NJP Docent!

M

3y

EMINJP EZE

x| Qo] "Hsatcizt QA XD
2lcre} 2 ofzte] 7| AIESS Mo,
A0 et nFEIS WD M2E BHS

HIAIBHCE.

Presenting original works of the same
context as George Orwell’s "Big Brother is
Watching You", they break stereotypes on
the work and suggest new perspectives.




DE ZZIE ¥ol B E ZS gotse &=H|7t Being ready to accept everything by
£|0f, EAX oz TLER RoiQIX| ZA9oE activating all the senses, they start to
£om 22|2| %5tof| CHal HiR/LtZ Tt learn their role while listening to the

lecture on what docent is.
42 Lesson 3 Be a NJP Docent!
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They pay attention to every single work
of the exhibition Good Morning Mr.
Orwell 2014 that they will take charge
of as a docent.



After appreciating the works, they
choose a work to guide as a docent.

SIEtEl A|Zho 2 O|=a Z2HS XHHiRISHH Rearranging the museum space with
ZHE & S7Hofl ot Z4ZE 7120k expanded perspective helps the

participants improve their sense of space
and the ability to appreciate artwork.

Since they chose a work they wanted,

they search for data, write and revise a
script over and over for the work they

chose.

44 Lesson 3 Be a NJP Docent!




it

N i

Hol= 02o 2 R2|= AT 2N 23S sict Ahead of the D-day, they have a CC|of RFIEALS| L
rehearsal, feeling nervous. 6% St A5| FH|510] 2tEtol|A =HES
Mysh=1 shH 0[0ok7| Lit0d oH7Hte)|
Asts k45t

Finally, it is the day of the volunteer work!
After 6 weeks’ hard work and preparation,
they explain to and have a conversation
about the works with visitors, and

complete their mission as a mediator.

u
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=
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4

Watching the rehearsal video, they make
a final check on the parts to be corrected
including the contents, positions, etc.
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Jeongwon
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Three months after the program, we met them again.

Okyung and Jeongwon told us about their experiences on that day.

Okyung, what made you choose this Be a NJP Docent! program?

In fact, | didn’t know what docent was. Mr. Nam June Paik is my favorite artist
and | came across this education program on the website of Nam June Paik Art
Center. Last year, | took part in the program offered by the Nam June Paik Art
Center as well and | really enjoyed it. That’s why | applied for this program again
and recommended it to you.

| applied for a youth docent program hosted by another museum but failed

in the final interview. Docent activities seemed meaningful to me in that | can
communicate with the public, but the works offered by that museum were difficult
to understand and different from what | expected. Then you suggested that we
apply for this program and | thought it would be interesting to work as a docent in

the exhibition based on videos.

On the first day, we had a class of instructor Kanghyun Ahn to wake up our senses

and had an activity to compose a work with given images. How did you like it?

At first, it didn't seem to make any sense to me. | came
to take a docent course, but when the instructor asked
us to dance and said, “We will slow down the speed.
We will speed up. Let’s move around as we want,” |
just wondered if this class was what | wanted to take.
When | took a look at the surroundings at a lower
speed, however, | realized that | could see something
new. After that, the instructor told us to create a work
with a diversity of images. At other times, | would’ve
chosen the images that | liked, but once | took time

to look around, | could discover something new and it
was truly a fun experience.

Lesson 3 Be a NJP Docent!
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Jeongwon
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In the beginning, the class was a bit unfamiliar to be because | thought
it would be formal, but | think | learned many important things.
Especially, | realized that ‘observation’ is the most basic qualification
for us who will work in the field of arts later on to have. Besides, it was
also helpful in preparing for the art exhibition (Kaywon High School of
Arts Exhibition). It helped me to expand the scope of my thought in
considering from the color, shape of the object to its meaning in detail

in my work.

In our group activity, Ye-rin explained the way of showing the art work
to visitors once they get inside the work and apply their eyes to its
hole. Thanks to her idea, | got to know that visitors can also be part of

the work and communicate directly with the work.

What piece of art did you choose?

Okyung For this docent program, | chose Good Morning Mr. Orwell,
a representative work of Nam June Paik, because | came
here to learn more about my favorite artist Nam June Paik.
While searching for data and writing a script to explain the
work, | could feel why Mr. Paik is highly esteemed by many
people. When | first watched Good Morning Mr. Orwell
composed of colorful and diverse images on the screen,
| just thought ‘What is it?’ But the more | got to know
about it, the more | was impressed by this project which
enabled people all over the world to communicate with
each other using a TV. In particular, his attitude as an artist
was something | had to learn. | realized that for artists,
their own belief and philosophy are more important than
the expression of their own feelings or self-satisfaction
when they work. | believe that the work not considering
the audience cannot really be an artwork because the work
becomes meaningful when the audience watches it in the
end. In this way, this program was a good opportunity to
think of what my attitudes should be as an artist and what
type of artist | will be in the future.

Lesson 3 Be a NJP Docent!

51

/é

1“

4

3

Bl H20] L
(210]) Z2 247 | B
2 20t £3| L2|7} 0f20] &
AZCENM 7t 7|22 7
ENE7t B oleks FE M), 1
sto) M D|R(llol &S et 0] FAIS) ZHlE
s £80| 20| E/%{0], +%s+fc\o'owtwe|
Ao|Lt HEHOIMEE] 1 20f S71

8 oo
W2tet 4 TS W2to] 22 WsiE 2 2ok

Fo45 M

JE—
o
oy
10
i
]
10
_O'I_I
0 Hl
S

Yal
2 o
o

30 My rok
= Mo
g 2
)
S one
rr o

2
o
=
ol

il
E
k=l
=}

0

w
sl
=1
=
=g
]

.

|

|
e
i
.|

[
g

il
oH

o
o

g0 [

rr
IO—L
H-UOE

X @ o
g =

{Ngm@
r~
10
o
o 4l m

o Ir
z

HL
2

et
2o
nr oy 1=

=2

O o
»

o
n

-

H

<

x

O

3Q

<2

Bl
o
pac)
i)

irs
rr
2
rg
bal
(3]
fjo
>
2
ol
>
=

L= SLZOLE MO @ S5 K7} g% S0l chs E01S 2tm of 82|
SISHMSLT| TR0 WetFE MAyle| cHEAR!

HEOR) M|, TE HYS 9l3) HBZAL
9f B2 ARSI 50| P SloloIx] LAE 2 Lot XS <2
S0 £0] Sl FHAMO| QNS B O HXI7ERT H2I50]. stxjet

—
=
Er_»'k_g VE 0|23fA X|7E AIZIS0| AESH A Q22 o|a|_ TENES i
E

A
H1 »
1
oc
o =2
[>
m
Im to
1
v
o
i
Tl
Im
o

5| %
E*OILF X7t é% -‘?—IﬁH HYE st Al ot XW“*Q dgnt Hetg 2n
S

t= | Ef = A2 L0 J2|0 HE2 2= 20| 24 o o|0)7t

HQ
)
iy

s
N

N

)
N

N
N]

N
H'l

|2 OfFH *7P7PEI010F

e J
X o o I
n
N
AD
g
E
18
mlo
4o
>
ot
i)
[
rlo
i}
i
i=)
]
4>
£
iu
i)
rr
0=
g N
HJIO
_O,E
o =
o
32
2

F
Xlof EH o M2 dZhs & 4 A E2 71301

3y EHEINJP E2E



Okyung

Jeongwon

Okyung

Jeongwon
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Jeongwon | also have a similar idea when it comes to
the roles of the artist. While exploring the
exhibitions and works talking about social
issues with mass media, | got to know
that artists can arouse the attention of the
visitors, dealing with social issues beyond
expressing the personal territory such as self-
satisfaction. When | become an artist in the
future, | also like to deal with social problems
through my work. In my opinion, artists are

carrying out a significant role in society.

What we are talking about seems to be related to the instructor
Kanghyun Ahn’s class on the first day, doesn’t it? Through the
activity of slowing down, we could find out something new

that we overlooked in our daily life. Through our conversation,

| realize that the artworks call our attention to things that we
neglect because of the stereotypes we have or the fact that they
are just very ordinary.

With regard to the work | chose, related to your comment,

| chose Seoul Decadence by Okin Collective, my favorite artist
group. | agree with your opinion that artists need to provide
people with the opportunity to pay attention to the things that
are easily neglected. In this respect, Okin Collective is faithfully
performing its role. Seoul Decadence baldly shows the situation
that the individual is damaged by the power of the state and
their other works also include the message of social criticism.
Actually, it was quite difficult to introduce and explain the video
work including stories to visitors in a short time. But | was glad
that visitors understood this piece and showed interest in their

other works.

At first, docent work was kind of embarrassing to me. It was
especially hard to approach the visitors and say, “Do you
need a guide to explain about the work?” In particular, many
of the visitors who came with their kids tended to refuse my
suggestion.

Kids seemed like they were having fun just watching the video
work of your choice Good Morning Mr. Orwell, because they
found it visually interesting. So, it might be more difficult to
suggest that you explain more details to them.

Lesson 3 Be a NJP Docent!
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Okyung You’re right. Visitors liked the work | chose, consisting of vivid
images, but were not curious about what the work means. Docent
program taught me the fact that ‘There’s nothing | can do if | just
stand by. Even though | did my best writing a script and preparing
for the work, all the efforts can be meaningless without the process
of approaching and talking to the visitors and explaining about the
work to them. So | got to think much of execution. In this regard,
| learned a lot about the role and execution of artists.

Jeongwon We had this docent program and preparation for our school exhibition in the

Okyung

54

same period and it was more meaningful. While participating in this program as a
docent, we performed the role of opening the way for the public to find unfamiliar
works more familiar. Meanwhile, | felt that there exists an invisible barrier between
the work and the public and it is not easy to become a bridge between arts and
the public. Moreover, the roles of docents and curators are very important as well

as the contents and forms of the work that the public can feel familiar with.

After we started this program, we became a visitor listening to the docent, a
docent who guides the visitors through the work and connects the work and the
public, and an artist to create a piece of art while preparing for the art exhibition
at school. From these experiences covering the three roles, | had a chance to think

of how | can impress the visitors through the work and how to explain my work.

Eventually, the essence of the docenting is related to ‘what is a painting?’ in

my opinion. The message the artist wants to deliver through the docent might
be ‘communication.’ Without the audience, the work of art can only be a trace
of paints, an unneeded thing or a hobby of somebody. But when the audience
reinterprets the work and their life is influenced by the work, it finally becomes
a piece of art. | think it is the docent who has the role of buffer connecting this

process of communication smoothly.

Jeongwon You want to be an artist in the future, don’t you?

Okyung Yes. As a matter of fact, | was not sure if | could enjoy the job of an
artist without being guaranteed a stable livelihood. But due to this
program and school exhibition, now | am sure that artist is my calling
in life!

Jeongwon | feel the same way. Docents should know and deliver as much
knowledge about the work as artists. When | saw visitors moved by
the work in the process of studying the work and volunteering as a
docent, | was happy as if | became an artist. | also have dreamed of
being an artist but | believed entering the university should be my
priority for now. Through this program, however, | made up my mind
to become an artist who can change the life of the audience and

contribute to society.

Lesson 3  Be a NJP Docent!
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Lesson 4 Sound Décollage -
Forest Recoated with Sound

In Sound Décollage-Forest Recoated with Sound, participants go to the
forest near the Nam June Paik Art Center to observe the sound, an element
of the environment, and make an electronic insect instrument based

on their observation. They take the instrument to the forest again and
appreciate the scenery in which the electronic sound of the instrument is

added to the natural sound while playing the instrument.

Period September 13 - October 4, 2014 (4 weeks)
Venue Education room, exhibition space and nearby forest, Nam June Paik Art
Center

Instructors  Jiyeon Kim, In Sook Bae, Gang il Yi, Hee Jeong Park

Participants 13 people aged 11 to 15 years

Session Contents
Session 1 - Having a simple hearing test
(Sep. 13) - Hearing and observing the sound of nature

in the nearby forest of the Art Center
- Finding a difference between the natural sound
and the electronic sound

Session 2 - Making an electronic insect instrument by soldering

(Sep. 20) on the circuit board made with PCB ()

Session 3 - Making an electronic insect instrument by soldering

(Sep. 27) on the circuit board made with PCB (I)

Session 4 - Finding a method of playing the electronic insect instrument
(Oct. 4) - Playing one’s own instrument in various methods,

hearing the sound of forest

- Appreciating the scenery of which the sound is changed
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HxzEe7| Order of making

M= &N the electronic insect instrument

PCBzZt= mhof| Q15 ZHiS 5101 Do the ironing work on the PCB board and fix

oz BEs TINGEI0 A2|7F LIEE St} the parts with lead to make a sound.
ok 4|1

on. 02. - Q7|9 Q| ARHE & O L}

20| FMQlstn= =i BHX|X| gf=Ct

- et D Yl R o) HE2X et
- g2 U B BX| 20 £ S st
s W
- e BES olE 2 Jlelsic,
- I 27}y H20) 42 ofD 34 oick
- 0] 508 Qe S SA|of HICE

PCB Hzt OIFE AIZ510] o2 HES SLI DFAIZICE
Make a PCB Fix the parts one by one with lead using
the soldering iron.

Safety Rules

- Soldering iron and soldering iron stand are very hot. Do not
03. 04. touch them except for their handles.
- Do not touch friends who are soldering

- Do not hold the lead too short and solder carefully.

How to solder

- Heat the part to be soldered with the soldering iron.
- Put the lead to the end of the soldering iron and
the part to be soldered and melt it for 3~4 seconds.

- Once the lead is melted, take the soldering iron and
the lead off simultaneously.

555Et0|0{, AQ|X], Mg, HiE2| 2, EYs 0| 2YS o =E 7S Eof 2ttt
AT|H, ZEA, LED, EAES C} BAFSICE Make a hole in the transparent globe and complete
Install the 555 timer, switch, resistance, battery clip, it by inserting the assembled board.

speaker, condenser, LED and chip socket.
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O{ MG X OIA} & ZHCISH M2 HAEE Esif After the awkward first meeting, MMLISO| Z28 "o} PCB7|Thol| L5}
22/0f chal ZHA| Mztel B AlZHS ZH=C} participants have some time to think of LS 50] gloj| B ate MxlmEol|2
BlSof Lizic

the sound through a simple hearing test.
Instructors help them to make an

electronic insect instrument that
responds to the light by soldering
one by one on the PCB board.

OtEHIE] HSLtofl S2t7HM Xteiol 22[0f S
7|20|H, £2|S HMStT

They climb up the back hill of the Art
Center and hear and explore the sound of

the nature.
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L7} otE ot7 |7} glof| BtE S 5t0d They have a test to see

22|12 W=X| HIAEES Si2LC} if their instruments respond to the light.
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They take the completed electronic

insect instruments back to the forest,
add their sounds to the natural sound
and appreciate the change of sounds.
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Lesson 5 Good Morning Mr. Paik 5Z ! OjAE| @

o

In this Good Morning Mr. Paik program, one reconstructs the satellite project <ZRY O/AE Bi>0fM = HtFo| <R O|AE Q¥>(1984)8 26t 30EHHA
that Nam June Paik carried out 30 years ago, utilizing familiar tools such HHLESO| MSHSIQIE M Z2RES x| 22|07 =5t QIEUll, ZARE, 702 52
as internet, computer and camera, after watching Paik’s Good Morning Mr. 283510 LM =2CE M2 BHYU5I0] WEAH & 3¢ S LIS 7|2lst 0| HA|Zt
Orwell(1984). Participants produce the contents including Zio|le A2 Ho{=C}
a live performance through collaboration and present them in a real-time
live show.
7|2t 2014.11.8 - 11. 29 (4%)
S HHEEOEMIE A U MA|E, 24|, Ftu|
) b AZRO] AF x0f dis|H
Period November 8 - November 29, 2014 (4 weeks) Eil e, 23, 23F, 0l2Y, HsF
Venue Education room and exhibition space, Lobby, Cafeteria, CHef 8M| - 134 (20%)
Nam June Paik Art Center
Instructors  Jaewoo Oh, Jooyoung Son, Hyejoo Son, Choonyoung Lee, Hee Jeong Park
Participants 20 people aged 8 to 13 years R Lig
1%} (11.8) - WOl ZEE <RI O|AH 22>(1984) ZH4kst1 Olah5t7|
- 0= al o§5h | f=7
Session Contents =8 X A el
i - Appreciating and understanding Nam June Paik’s
Session 1 Gppd - 9 fon (1984;9’ 27 (115) - 2l0|2 A2 QE 2 Y Z2 T2 J|Es|7|
(o]} ornin r. rwe
(Nov. 8) orning - 71218t LS RIS L AF TP
- Grouping
) ) % . - 7|85t 2o ol m= el AISHS oI5 =
Session 2 - Producing a performance and a program for the live show 3xm22) 7Iiet SA A 220 HAS ot F|
- AZ ol O {& AJZE M
(Nov. 15) £ 2 2o ®EL ATRE b
-3 2l5d
Session 3 - Preparation for carrying out the produced 4 7 (11.29) -S| 2joje 4 X3
(Nov. 22) performance and program - 2jo|= Zo! £0] OfA} ZEAFSIDY | St
Session 4 - Presentation of the live show
(Nov. 29)
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Nam June Paik

Good Morning Mr. Orwell
1984

Video, Color, Sound

© Nam June Paik Estate

Lesson 5 Good Morning Mr. Paik

(I O|AE ¥ 2014) TA| 2E
Exhibited in Good Morning Mr. Orwell 2014
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Lesson 5

Good Morning Mr. Paik

Focus on viewing Paik’s Good Morning

Mr. Orwell to understand this work.

Blole 4.5 9I3t 7|&lct|

O{2| S SICHO| OfF M3HE AEE A2IX|

AEZ|E st

Divide up into groups to plan phases

for the live show and put heads together
to construct a story to figure out what
situation to produce.

After constructing a story, establish the
roles of director, stage director, sound

director, actor, announcer, scriptwriter, etc.
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Meet others and compare situations through
Skype conversations and rehearse so the

image of communicating may materialize.

AEZ|0f| S AIRE AES LISt Create and make props to be used
¥ oS0 HIZstn, 291 &ME H5t, that match the story and prepare
23R ES FYSiCE a script in accord with the order of

the performance.
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The production of Group A told the
story of one person changing the world;
and homeless person meets Confucius
and learns from him that “history can
be changed if you start with something
small and work hard” and travels
through time to arrive in the past where
the south-north Korea conference is
being held and prevents the south

and north Korea from separating by
persuading the leaders of the south and
the north Korea.

BZE U 2| H0l|M oLt =MZ S|
O[op7|2 Al 2RIE F= S =N =ZE0]
Of 7| &2 BOjLIE=X 1Y S 20ED
A, BZEE MZ CHE S7HolM 3& sta,
ZH|0|M A710|Z CHE S512 ALZHE0]

HARICE 2 4 JAEE WEAST

o

ot

Group B showed a conversation that
brain cells have inside my head, the
process of how they come up with an
answer to solve test problems.

Group A, B performed in different
locations, people could experience this
performance live through a real time
Skype conversation from the lobby.
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Watch the recorded performance together

and conclude by sharing experiences and

thoughts had over 4 weeks.
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Nam June Paik Art Center
2014 Kumdarak Saturday Cultural Schools Forum

Date November 12, 2014, 14:00 - 16:00
Venue Education room at Nam June Paik Art Center

Participants Attendee  Youngkyung Kwon

Instructors Jiyeon Kim, Hee Jeong Park

Curators Sohyun Ahn, Yujean Rhee

Educator  Mihyun Lee

Yujean Rhee Kumdarak Saturday
Cultural Schools program hosted by Nam
June Paik Art Center was sponsored by
the Ministry of Culture, Sports and Tourism
and Korea Arts & Culture Education Service
in 2012 and 2014. Today we gather arts
education instructors, education curators,
educators and parents who participated
in the program to review the contents of
the School for the Paperless Society,

a Saturday Cultural Schools program run
by Nam June Paik Art Center, during the
year 2014 and to discuss the direction of

development.

Mihyun Lee As | know, artist Jiyeon
Kim has led education programs at other
institutes as well as at the museums
including the Art Center. Please let us know
the merits and demerits of the educational
environment you found out in the course of
education.

Jiyeon Kim There were many
restrictions on the planning cost or material
cost when | taught at other institutes, but
Nam June Paik Art Center was a different
case. While many institutes give the initiative
to the instructors in running a program,
even for the matters irrelevant to the course
such as children’s returning home for
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example, Nam June Paik Art Center provides
an environment in which instructors can
concentrate on their courses only. It's a

big advantage, | believe. As a professional
artist involved in the museum education,

not as an expert arts educator, | hope to

get some more feedback on my class from
students. And I'd prefer an opportunity to
get together and talk about what we did
during the course of the program after a
while, probably at the end of the year, to the

feedbacks shared right after class.

Mihyun Lee Have you ever had that
kind of opportunity in other institutes? If so,
could you tell us about it?

Jiyeon Kim No, | haven’t. But in
the case of other institutes, the period of
the program was quite long - usually ten
weeks or so. So when the entire program is
finished, we had a brief presentation time,
eating snacks and talking to each other.
As an instructor, | often become curious
about what they think of the class and the
instructor.

Hee Jeong Park My daughter, who
participated in the program Sound Décollage
of the Saturday Cultural Schools, says she
could break her stereotype that artists are
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scary people who work hysterically inside a
closed space. Although learning something
from the contents of the program offered by
the center is important, the fact that ‘think
differently’ became available through the new
experiences at the museum is also worthwhile
as itself. Above all, the program Sound
Décollage, which took place outside of the
museum, is already meaningful. For kids living
a busy life even after school as well, it could be
a precious experience to go to the forest and
hear its sounds. From a parent’s perspective,

| liked the environment in which kids could
participate in the program as if they ‘go to
the museum for fun’, not as an assignment to

carry out.

Youngkyung Kwon |'ve made a
lot of effort to promote the participation
of kids in the programs of the art center.
However, whenever | explained about the
subject of the program to them prior to the
education, their reactions were usually like
‘what is this?’. In the beginning, they seemed
confused or found the program difficult
but they also had fun in there because it
was different from their school classes. In
particular, they liked the program Text-
Topia included in the NJP Creative Summer
very much. When | had a four-week program
at Seoul Museum of Art, the kids had a
chance to exhibit the artworks they drew
and held an opening ceremony, too. And |
found it interesting. | think the Art Center
can pick up an idea from this kind of event.

Jiyeon Kim As mentioned earlier,
when it comes to the expectation about
the ‘outcome’ obtained from the program,
it is true that there is a tendency that one
makes a fetish of the object and doesn’t
talk about art without it. It is probably
because the art-related institutes as well
as the art world want a visible, tangible
and displayable artwork. Personally, as
for me who prefer the artworks that don’t
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occupy the space or overvalue the object,
everything the kids accept as an experience
in the course of education is important
even though they don’t express it in words
or with the outcome. With regard to the
event-oriented program and opening of

the exhibition included in the program of
other institute, | don’t think the act itself
can be an art per se. One expects that

the art education in the museum, a place
seeming to be comparatively authoritative
and conservative, is open and free. The
contradiction already starts here. Art
education in the museum needs to remove
the wrapping covering the art and should
be something that kids naturally experience
at the museum. When they are faced with a
situation requiring them to be creative, such
experiences through the museum education
can be a protection to stand the pressure.
We'd better help kids to experience the

art as it is so that they may not take it

for granted that we define the genre of
their artwork and show it in the form of
‘exhibition.’

Yujean Rhee In fact, the words
‘creativity’ and ‘innovation’ are used too
much these days and the society itself tends
to force people to be creative. However, only
having a creative idea cannot be creative.
Being creative is to see the phenomena from
a new vision and perspective. But something
really creative is not just limited to a genre
of art, but is somehow connected to social
contributions. For that, an environment
in which new ideas are valued should be
established first. Museums also need to play
a supportive role in creating an environment
in which creative ideas are accepted, so
that many people can embrace these ideas.
Although | agree with the opinion about the
importance of the process itself through the
museum education, I'd like to say that there
is also a positive aspect of the formalized
‘outcome.’ For example, the feedbacks from
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the kids upon completion of the Saturday
Cultural Schools program Be a NJP Docent!
were very special. While they showed their
outcomes from the education program

to each other and shared feedbacks, an
additional education occurred in this

process. What do you think of this?

Mihyun Lee Be a NJP Docent! was a
program beyond the process in which kids
select and investigate a work, write a script
and deliver it to visitors. According to the
kids’ feedbacks, one of the most impressive
activities was a warming-up awakening all
the senses with artist Kanghyun Ahn. In fact,
many of them said physical activities they
did in this program were so simple but the
change of the view as well as the ‘speed’ in
life helped them to make an observation.
Participants in this program were students
preparing for entering the art college and
dreaming of becoming an artist. And they
said this program provided them with an
opportunity to think of what to do as an
artist in the future.

Hee Jeong Park It appears to be
important to stimulate their senses and
soften their body and brain before the

program starts.

Mihyun Lee But maybe, it might be
the adults’ idea. Unexpectedly, kids seem to
be already open-minded and excited enough
about the fact that they take part in the
program outside of school. Adults tend to
judge that ‘Kids these days have to study all
the time and may lack in sensitivity’ by their
own standard. When students participate
in the program individually, most of cases
are for volunteer work or extracurricular
activities prerequisite to the college
entrance exam. But they become friends
through the program and use a museum as a
place to meet each other, too. In this regard,
| don’t think the museum education is just
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over upon completion of the program in that
kids maintain their relationship by keeping in

touch with each other.

Hee Jeong Park | think kids showed
a strong concentration in spite of a long
exhibition tour because artist Kanghyun
Ahn started her class with a warm-up to
help activate the senses of the kids. It is an
effort to become close that counts in order
to help kids to be more open-minded and
participate in the program. In the program
Tell Me! included in the NJP Creative
Summer, children had to express their
experiences of constraints with the body.
Before the activity, the instructor tried to
make them ‘close’ to each other in various
ways and thanks to these kinds of activities
that increase intimacy, children were able
to express and share their thoughts easily
in an unfamiliar place with unfamiliar
people in a very short time. In my opinion,
putting this kind of effort into the weekday
group courses would be helpful to a better
communication with kids.

Youngkyung Kwon | think it’ll be
good to open an education program for
parents who wait for their kids attending the
Saturday Cultural Schools program.

Yujean Rhee In the case of Making
a Net of the Saturday Cultural Schools,
which is a family program with the kids
accompanied by their parents, we received
very positive feedbacks from the parents.
They said it is already very positive to have
a conversation that they didn’t do at other
times, while spinning and filling the space.

Hee Jeong Park My kids seem to
be very impressed to see their father, who
sleeps in every Saturday morning, spinning
at the museum. They often talk about that
experience when their friends come over to

our place, showing their work.
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Mihyun Lee In this regard, family
program means a lot in that it promotes
a natural communication among family
members and they come to hear each
other’s stories that they didn’t know before

in the meantime.

Yujean Rhee In my opinion, feedback
is really important in running a program.
Feedback provides time for kids to think of
the program they participated in after going

back home, too.

Youngkyung Kwon | hope the Art

Center opens a fixed program.

Hee Jeong Park With regard to the
Saturday Cultural Schools, | hope the guest
artists could have a clearer objective before
the start of education. Enough discussion
with participants on what and how to do
will be necessary prior to the education. I'd
like them to spend more time preparing for
the things required to take charge of the

education within the boundary of museum.

Jiyeon Kim In today’s world where
the development of internet and a flood of
information facilitate indirect experiences,
one has much less opportunities of direct
experiences. | hope the museum not only
informs people of the techniques as well as
the ways of thinking of the artists, but also
can be a place for a direct experience. For
instance, | can think of a program in which
participants go to the forest and sleep,
listening to the sound of night.

Sohyun Ahn Education programs are
supposed to obtain all kinds of feedbacks
and complaints from people of all ages,
from adults to kids. In running the education
programs, | hope we reflect the opinions
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of children more than those of teachers or
parents. It is important to follow our own
principles to some extent out of convention
as much as to accept and adjust to the
feedbacks. Our major focus should be the

opinions of those who receive the education.

Mihyun Lee | agree with you.
The role of museum should be more than
making up for what public education lacks.
We only need to focus on realizing the
‘House where Nam June Paik lives for a
long time’ as Nam June Paik said. If kids
feel something from their new experiences
and activities at the museum, it is already
a good education. Particularly in the case
of the groups of students, they are usually
brought to the museum, led by someone. |
want to give those kids a little motivation to
visit the museum again someday through
this education program, rather than to offer
them a lot of information about the museum
or Nam June Paik’s art world. | hope kids can
feel that museum is a place which is open to
anybody through the education program.

Yujean Rhee What is important is
to wait for the pace of children and trust
their ability to accomplish by themselves.
Museums should play a role of helping kids
to realize that they are the master of their
own life who can create something and
that life and art are not far removed from
each other, beyond exploring the artists and
the artworks. Lastly, thank you all for your
valuable opinions and various suggestions.
We’ll do our best to reflect what we
discussed today in our future education

programs.
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Instructors Biographies

Jiyeon Kim

has dealt with natural phenomena that clearly
exist without shape and affect the humans,
through field recordings, composition, singer-
songwriting, audio-visual, etc. Her music has
been introduced at Café Oto (London), Ausland
(Berlin), Stazione di Topolo (Topolo), and so

on. She presented a sound installation work
Grandmother’s Lounge - From the Other Side

of Voices at the Seoul Museum of Art.

Hak Mi Kim

is an instructor for the art program based on the
diversified aesthetic experience entitled Make
You Dance in Art and the integral art program
Dancing Painting Playground run by the ‘Able
Art Incorporated Association.’ She is also a
member of the ‘Art Free’, a contemporary art

and performance art education program.

Hye Won Kim

is currently studying at the painting department
of Hongik University and her main fields of
work are paintings and video art. She was

an assistant instructor for the program Suite
031 of the 2014 Kumdarak Saturday Cultural
Schools by Nam June Paik Art Center.

Hee Jin Kim

presently attending the Rhode Island School of
Design, took part in the art program targeting
the kindergartens of foreign schools in Korea
held by the National Art Honor Society and the
program Be a NJP Docent! of 2014 Kumdarak
Saturday Cultural Schools by Nam June Paik

Art Center as an assistant instructor.

Seung Hoon Dong

a 25-year-old college student, is more
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interested in culture criticism than his major
economics. He especially likes Walter Benjamin
and Nam June Paik, who overthrew the discourse
established by the connection of techniques and
arts, and is working as a docent at Nam June Paik
Art Center.

Sora Park

majored in painting (Oriental painting) at
Dongduk Women's University. She took part in
Make You Dance in Art, a demonstration project
of children’s art education program and Making a
Net, one of the programs offered in the Saturday
Cultural Schools by Nam June Paik Art Center as

an assistant instructor.

Hee Jeong Park,

an applied art major, has been working as

an illustrator in the fields of advertisement,
publication and children’s story as well as an art
teacher. She took part in the ‘Fluxus research’ for
the ‘Wonderful Art Project (Gyeonggi Cultural
Foundation COP)’ and is currently working at
Nam June Paik Art Center for the exhibition guide

and exhibition related programs as an educator.

In Sook Bae

studied computer music and electronic music

at Dongguk University in Korea as well as the
Institute of Sonology of the Royal Conservatory
of the Hague in the Netherlands. She has been
participating in the activities of the sound
performance group 'Upcycle Roundup’ and the
experimental music concert '"Howling'. She is also
involved in a Dutch music institute STEIM and the

Baengnyeongdo Peace Arts residency project.

Jooyoung Son

majored in painting at Hongik University and is
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studying in the department of fine arts at the
graduate school of Seoul National University of
Science and Technology. His main areas of work
include painting, installation and video art.

He participated in the NJP Saturday Cultural
Schoolsprograms including The Medium is the
Medium and Suite 031, Good Morning Mr. Paik
and the NJP Creative Summer program Text-

Topia as an instructor.

Hyejoo Son

Following her study at Otis College of Art
and Design with a major in illustration,
currently attends the graduate school of
Hongik University in the arts department. She
has participated in the exhibitions including
Everything But The Kitchen Sync and O
Professional Book Show and is working on
illustration and children's book. Presently

she works as an educator at the National
Museum of Modern and Contemporary Art and

Gyeonggi Museum of Modern Art.

Kanghyun Ahn

When little, Kanghyun Ahn thought of art
making as self-expression. Later she reckoned
it as enthusiastic escape. As art school student
she bet art could change the world, yet soon
after suspected everything in art galleries was
a lie. Whatever art means to her, Ahn still keeps
collecting the sensations that result from the
instantaneous reactions of her body to a given
space and time that she is abruptly confronted
with. Ahn looks at things that have disappeared
or gone into hiding amongst ordinary life or

history, and loves to take them out.

Jaewoo Oh

showing interest in the relations between art
and the members of society, has produced
the projects that can be shared by a diversity
of people such as Collector’s Choice, Start!
National Gymnastics and A Starry Night.

He explores the possibilities of art in society
and is actively involved in the activities of art

education.

86 Instructors

Gang il Yi

His main interest is audio and visual work utilizing
technical elements such as electronic circuit,
computer programming and so on. He gets
inspiration from allowing and finding unusual
functions or inefficient methods. Although the
subjects or conceptional motives of his work are
not clear yet, he tries to search and keeps doing

what he wants to do.

Choonyoung Lee

is presently a student at Sookmyung Women's
University in the division of Culture & Tourism.
She has worked as a member of 'Sookmyung
Cultural Volunteer', as a student art manger
for 2013 ASYAAF and as an educator for 2014
Gyeonggi Airshow, and has run art education
programs for students and senior groups.
Currently she works for Kumdarak Cultural
Schools by Nam June Paik Art Center as an

assistant instructor.

Sohee Cho

finished a PhD course in plastic arts at University
of Paris 1 Panthéon-Sorbonne. While working in
France and Spain, she developed ‘a progressive
type of work’ by accumulating the time that
flows and produced diverse performances and
videos on ‘weakness of object’ and ‘shaking.” She
has displayed her works in 10 solo exhibitions
and a number of special exhibitions at home and
abroad, and has participated in a variety of art

projects and residency programs.

Minja Han

took charge of the education and docent work
in Making A Net, a Nam June Paik Art Center’s
Saturday Cultural Schools program and in

A Picture Filled with A Book, a NJP Creative
Summer program. Currently, she is actively
working as a docent at Nam June Paik Art
Center. She also did docent work for various
exhibitions including Nam June Paik: Exhibition
of Music, and Exhibition on Dutch Architecture
and Design held at the cultural center of the

Korea Foundation.
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